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CASSANO OF LONDON 
Since 188 Since 1860 
Colindale, 
Cryation, 
NEW Cassano Vida MAURQ Burnstary 
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Rugged and masculine, 
thease handorated Maditarannan Briar 


Pipes are top quality al a 
reaeo table price. Handmade 
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DESIGN RERLIN HARDCASTLE’'S 1908 
Handmade in Germany Made in London 
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Chesinut-tashioned of the finest Geaeciar 
Brisr ditterani forms of leaves are handmade 
Ona msticated ground. Premier comes wih 
Siiver spigot mounting and is avellahle in 
many elagant antisiic & classical shapes. 
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. ART A ween Poalaaeene nf the aase 
PLANTA pipe fobaccos of the yea 


Vivace Past Eas Th ; 
blended by hana 


Each year, PLANTA Tabak-Manufaktur of Germany introduces anew limited-edition tobacco mixture for its tebacce of the year 


series. Expertly formulated, hand blended and conscientiously tested, these blends represent the very best in their categories. 


Only PLANT A‘s reputation and influence allows it te find the supreme pinnacle of quality leaf from various crops to wse in its 


special-edition blends. Available at fine tobacco shops. 


2000: A sweet pear mixture 

Noble Black Cavendish, nutty Burley and Virginia flakes 
rounded off with the natural sweetness of the Williams 
Christ pear. Extraordinary taste experience 


2007: Black and mellow, aromatic and smooth 
Black Cavendish with the aroma of thoroughly matured bil- 
berries.A delighttul experience pleasing to the tongue 


20048: An exotic mixture 

Vivacious yellow Virginias ancl contrasting Black Cavendish 
and brown Burley with exotic fruit extracts. Am exquisite 
smoking: experience 


200%: After dinner mixture 

Full of contrast but alse harmenic, 2010 features loney-cal- 
ored Virginia grades and Black Cavendish with the gentle 
aromas of chocolate and smoky Scottish whisky. Full bodied 
pleasure for relaxing moments 


2011: The 3001 edition i called Caribbean Mixture and is 
designed te take you on an island vacation with each putt. 
Partially pressed red-brown Virginias and a trace of soft 
black Cavendish are ready rubbed, topped with genuine 
Jamaican rum and the flavor of ripe passion fruit. Lb is am 
aromatic for the true conmotseur 

Sans Seuct: Proity with caramel, smooth and sweet 

Bright and mellow mixture of high-quality Gelden 
Virginias, Burley and Black Cavendish. Fascinating and toll 
of taste 


Mild English: Exclusive, aristocratic, typically English 
High ratio of Latakia from Syria and Cyprus and broad cut 
Virginia prades 


Full English: Traditional, smoky and very English 
Originally Syrian Latakia rounded otf with varicus Virginia 
grades and a touch of full bodied Java tobaccos 


jamesnormanitd@aolLcom * 800-525-5629 
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Unrushed by financial and time 
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43 11 Duca di Ferrara 
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to deep blasts, unique styling and 
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Survival instinct 


A recent brush with tornados here in North Carolina made me realize it waa time to 
stop procrastinating and make sure my pipes were insured. so] called my insurance 
agent, Bill. It tock a few mutes to convince him | was seria. 

“ho these are wooden instruments,” le said, “that you fill with tobaceo and set on 
fire? Well, | think fire insurance is out.” 

“Only the tobacco burns.” | sabd. “['ve had some of these pipes for 30 years. They hold 
up fine, but they probably wouldn't survive a heruse fire.” 


Z Yavut CUPTeET SUP ance 





“Tve seen pipes in stores,” said Ball “and they cost about 5: 
would cower that.” 





“That's what my wife thinks. But some of these pipes were handmade by skilled art- 
ists. Some have sentimental value. Some were gifts. [ve actually been there and watched 


as sore of ther were made. They aren't all valuable, but every one is an excellent 





snioker. They're like fle art: totally irreplaceable.” 


“ho wliat's their eaimnated value?" 





I hat Was d DOW sly Queso How das WoL slace i TOMBE Y value OL something that 
f i F ! i] 





brings such contentiverl, something that has been a friend for decades? “I guess if T had 
to start collecting all over again fre mothing and build a similar collection, it would 
take about a year's salary” 

He whistled, “Por pipes? That's impressive. Wait—I'm looking at your financial 
datement now. Your salary is... oh my. ] paid mere than that for my dining room 
furniture.” 

“Hey, | get a Jot of perks too. I can smoke in my office—can you do that?" 

“TL dea't smoke.” 

“You have a hobby?” 

“T like scuba diving.” 





“OK, imagine you could scuba dive in the most beautiful diving environment in the 
world right in your office any time you wanted—wouldn't that be worth a lot to you?” 
“That weuld cost millkens” 
“Right, th 


[could hear Bill drumining his fingers on his desk. “Well have to add a rider te your 





nL VOL See ey pure.” 


current insurance,” he said. “You'll need to submit a list of pipes, a professional appraisal 








and photos. Oh, and receipts—de you have receipts for all of themé 
I shuddered. “I destroy those receipts immediately. | burn them, soak the ashes in lpe 
and bury them ina landfill two counties away. Liimy wife knew what I spend on pipes 
this conversation would be between you and her, and it would be about collecting my 
life insurance.” 
“With a proper appraisal we can omit the receipts, but your wife will need to sign off 


on ittoo. She's an the home policy. She'll have to see their vale” 






“Are you suggesting I tell my wife what my pipe collection is worth?” 
“Wo way apc it” 
“ho if navy pipes are destroyed in a house fire, ! get nothing te replace them without 


ature?” 





her sig 
Exactly. 
thought fora moment, weighing my options. Life without my pipes was hard to 


imagine, but that was merely a worst-case possibility. The consequences sheuld | reveal 






their value were indisputable: My wife is very imaginative, and my death would be 





Let ‘ern burn.” 
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excruciating and its legality undetectable. “Porget I called,” [ said. * 
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Presenting the artistic masterpieces of Elio & Guido Rinaldo. 
Since 1987, the Rinaldo brothers have been crafting fine 
handmade pipes with incredible smoking qualities, expert 
craftsmanship, exquisite designs and exceptional silver 

wood ormaments. Experience the joy of a Rinaldo Pipe. 


AIRE HAND MADE |W ITALY 
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Monjure International USA 
3814 Wesseck Dr., High Point, NC 27265-9371 
(336) 889-2390 Fax: (336) 889-9437 E-mail: pipadolee@ aol.com 


Website: www.monjurecinternational.com (see this ad & previous ads on website.) 
Photography; J. Knight - Greensboro, SC 





Make Your Own Pipes at Home! 
With no prior experience and with only 
basic tools you can leam to carve heir- 
loom pipes. Everything you need is 
available from PIMO, the source for 
pipe making supplies for both the 
novice and the advanced pipe crafter. 


STEP BY STEP INSTRUCTION 














Order PIMO's Guide to Pipe-Crafting 
at Home, “the Bible of pipe making” for 
over a quarter of a century. Complete 
Tnatruction. 112 pages. Profusely [lus- 
tated. $19.95 (plas $5.50 postage) 


FiS4MasterCard Accepted 





TOOLS AND SUPPLIES 





Friar blocks, Steos, Trak and Finishing 
Supplies are Usted In our FREE 
wailaloy. To pel yours, write bo: PUVECD, 
Butternut Lane, PO. Box 2043, Min 
ctheder Center, VT 05255 or call: (Hz) 
362-3371, 9 sum. te} pam, weekderys, 
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Call for help 
The question of a suitable reference 
book on the Peterson brand of pipes 
has long been a major topic of dis- 
cussion whenever Peterson alficiona- 
dos gather together. It 6 somewhat 
ironic to realize that a comprehen- 
sive reference book has never been 
produced for a pipe company that 
has been around since 1865. 1 am 
very privileged to anneunce that 
this anomaly is about to be rectified. 

With the approval and participa- 
tion of Peterson's ceo, Tom Palmer, a 
knowledgeable group of Peterson col- 
lectors and enthusiasts have recently 
teamed up to form 2 working edite- 
hal group for a Peterson book project 
called The Peterson Pipe Chronicles. The 
editorial group consists of Palmer, De. 
Mark Irwin, Gary Slalmberg, Charles 
(Chuck) Wright, Ed McMullen and 
mipsel 

Our goal is to publish a good- 
quality illustrated reference book that 
Peterson fans and enthusiasts the workd 
over will appreciate for many years to 
come. The book will document the his- 
tory of Rapp & Peterson as far as it can 


Fer the birds © 





be ascertained, celebrating pipes from: 
the Pre-Patent, Patent, Pre-Republic, 
Posi-Republic and Modern eras. 

We invite the assistance of 
Peterson pipe collectors the world 
over to ensure this be an autherita- 
tive and <colerful reference work. 

[f you have any rare historical infor 
mation, photographs, anecdotes or 
text to contribute, please contact our 
project manager, Mark Irwin, at peta 
dfinenteszorg for a submissions guide 
All contributors will-be noted ona ape 
cial contributors’ page and credit will 
be given for any submission used in the 
production of this book, 

Jinn Lilley 
Cyberspace 








P&T for the birds 

1 just read the last article in the summer 
issue. It is like when a dear friend visits 
and must leave far too acon. [ have — 
Joreated a cartoon] that Ulusteates how 

a couple of friends of mine deal with 
the finality. | 


Michael Cherry 
Cyberspace 








BY STEPHEN AL ROSS 
PIPE PHOTOS BY THOMAS LOCK ER 


Unhurried excellence 


Unrushed by time or financial constraints, Teddy Knudsen takes 


all the time he needs to coax the most out of his unique briar creations 


Teddy Knudsen studies a large briar 
block, which looks more like a small 
lump of wood in his massive hands. 
Knudsen occasionally mutters ta 
himselfas he inapects the briar’s grain 
and envisions what shapes may Jurk 
underneath its plateau surface. Af- 
ter about 10 minutes of inspection, 
Knudsen makes a few marks on the 
briar’s exterior, Before cutting some 
excess wood off of it, he smiles and 
says, “Let's see what's inside” 

He makes a few cuts, very spar- 
ingly, like a butcher cutting sandwich 
slices at the local deli. He then turns 
to the dise sander and makes a few 
passes of the briar against its abrasive 


Téddy Knudsen 


sufface. Knudsen pauses, studies the 
briar again, powers off the sander and 
sets the piece on which he was work- 
ing aside. Lighting a Camel cigarette, 
Knudsen inhales and exhales luxuri- 
antly and declares that hes finished 
working on that pipe for the day. 

“l have made pipemaking very 
difficult for myself” Knudsen ex- 
plains with a laugh, as he sits on a 
stool in his immaculate workshop in 
the backyard of his home in Aarhus, 
Denmark. “In the 197s, | made be- 
tween Mb and 250 pipes a year. When 
I made so many pipes, | didn't have 
time for doing my best work. Some 
of them were always better than the 





others because of the grain, and when 
I found a very good piece of wood | 
naturally tried to do my best. That 
continued on inte the 198is" 

Yet in the late 1990s, Risudsen, 
an avid outdoorsman whe enjoys 
fishing, game hunting and miush- 
room hunting, wanted to take a mew 
approach to his pipemaking. He had 
worked very hard for more than 2d 
years and had gained a reputation for 
excellence. He reduced his produc- 
tion, which turned out to be a bless- 
ing, because in 2005, his wife, Mette, 
had an accident, and he now has time 
to tend to her needs. 

“Mette fell from a teee and broke 
her neck,” Knudsen states. “Shes very 
lucky that she can walk today because 
she can't feel her body from a certain 
point down; she walks by menory. 
Her brain has no contral over what 
she’s going to do, but she can get 
around. She isa very strong woman” 

The Koudsens were passionate 
mushroom hunters before Mette's 
accident They often collected more 
than 200 pounds of mushrooms each 
year, which they traded to local res- 
taurants for bottles of wine—twao 
pounds of mushrooms for two battles 
af wine. They still go out inte the for- 
est and collect more than they can eat 
and continue their culinary trades 
with local restaurants. Knudsen 
laughs and comments that he doesn't 
know whether the Danish tax auther- 
ities would approve. 

Knudsen laughs often and his 
laughter comes in waves that shake 
his broad shoulders and barrel chest. 


They're also the type of laugh that 
comes from a person who seems to 
enjoy a private joke and wants des- 
perately to share it with anyone who 
cares to listen. There's a harmless 
mischievous quality to Kiudsen’s 
sense of humor that's also infectious. 
You want to laugh with him because 
he's clearly enjoying his life. While he 
may look the part of a Viking, with 
his big frame, huge hands and his 
gray, silver and blond hair knotted 
in a ponytail behind his head, and a 
thick gray beard covering his broad 
and ruddy face, there is nothing of 
the ferocity of his Viking forebears. 
The man is simply happy and content. 

“Il just need to have money for food 
and wine, he adds. “No fancy things. 
[ just need enough to live a normal 
and quiet life. The tax system is so 
stupid so [ don't work so hard any- 
mere” 

Rinudsen says that he has made 
only 150 pipes since Mette’s accident. 
While such a low production number 
would send many pipemakers to seek 
other types of work, Eoudsen says 
that it makes him a better pipemaker. 

“When you work in this way you 
have the time to see what's inside the 
briar and you have more time te con- 
dider what vou want to do with it” he 
explains. “I sometines use two days 
just to find out what te do with the 
block. | spend that time just thinking, 
both consciously and subconsciously, 
what I'm going to do with the pipe. 
On some pipes [ve spent four days 
just to find the right lines in the piece 
ofwood. This one will take me 1 days 
at least to finish the pipe. Now | have 
more time to find the details in the 
pipes, and its more fun te doit in this 
way. lt can take days to decide what to 
do. Sometimes I've spent four or five 
Years on a single pipe, just waiting for 
it ta tell me what to do next” 

While Knudsen doesn't make many 
pipes any more, he doesn’t really need 
to because the considerable time he 
takes to make them allows him to 
make pipes that approach perfec- 
tion in beth their sculptural beauty 
and their smoking qualities. As such, 
Kinudsens pipes sell from $1,000 to 
$28,000 for his very best Double Ea- 
gle grade. Like an Italian Renaissance 
artist who attracted the patronage of 


Bulldog Eagle 


powerful and wealthy families, Rnud- 
sen has gathered a sinall international 
coterie of pipe collectors who quickly 
purchase anything he produces. 

“lL have the time because all [ need 
to do is make one pipe at a time to 
earn a living,” Koudsen explains. “Lf 
they don't want the pipe, its OR. But 
they do, up te now. 

The comment might sound very 
arrogant to a person who ist with 
him as he makes it. Omee again, he 
makes the statement with a broad 
amile across his face, showing that 
there is oo intended arrogance—he is 
simply stating a fact and then he ex- 
pounds on it. 

“l never dreamed that [| would 
someday be able to make pipes that 
sell for 510,000 of more. All the time 
I made pipes, the prices grew. Pipes 
became better and people got more 








money. Every year you had one of 
two pipes that were better than any- 
thing you had ever made before, so 
you naturally raised the price te ac- 
count for it. It was fot a goal: it just 
happened naturally. During the “Fils, 
“Bs and “Ws that's how it went. Now 
['m searching for pipes that meet 
those prices and its hard werk to 
make pipes that are worth it” 

Yet all that hard work is worthwhile 
because there are enough people in 
the world whe appreciate the quality 
of Knudsen's work and can afford it. 

“The customers are out there. 
The pipe must be very special. Same 
people spend money on Ferraris. But 
how ia that car different from other 
ears? The money isn't that important 
if you find something that you like. 
Collectors of anything pay millions of 
dollars for things, such as paintings— 


i 
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it's the same for pipemakers. Ifa pipe- 
maker has really made something 
very apectal, he should alae pet paid 
well. He shouldn't be afraid to ask for 
auch prices because pipermaking is an 
art form just as sculpture and paint- 
are art forms. They're more than 
approaches pipemaking 
with a desire to manipulate the natu- 
ral element of the wood to bring out 
briae's bigges itiaL He selects 
hiediterranean briar from Romeo 
Briar in ltaly because it best allows 
i that 
hibit a Muid mavement that's already 
inside the briar. 
“Lf vou can do this, it will be a nice 
pipe,” he ex 
lookis —a nice pipe with an ar- 
ganic form—amnd it's 1 oeasv. I like 
to make organic stuff—thing like 
waves or mushrooms. | am inspired 
what | see in nature. [ look for it 
out there. T also like to do the classic 
ahapes. It all depends on the wo 


Mimma provid he only Briar | use 


now. | ask him not to cut a0 much 
off the briar because there might be 
some wood in the black that | can use 
ta create a new shape. 

Rinudsen has formed am especially 
close relationship with Mimme and 
has even bought a place 15 minutes 
from Mimmes home on the nor 
weat Italian coast, where he s 
the winter months. Knudsen has even 
built a pipe workshop there, which he 
hopes will become a pl for pipe- 
takers from around the world to 
come to work and enjoy the moun- 
tainous Italian country 

“L hope it will be a kind of refuge 
for pl : ‘They only 
Ie to pay just for the cost of the 
electricity, so nobody has to pay a lot 
of money. Everyh an go ame 
there. They don't need to work all 
They can turn it inte a : cing 
vacation. It's hard for p e to take 
all that time off because they have to 
work for a living. so this will be very 
good for pipemake When [im gone 
[ will try to make it so that nobody 
can sell it and that it will continue to 
be there for generations to core. [t's 
something like a piperaking acad- 
eny. Mimo is young and maybe he 
will be the one to continue this idea” 





Knudsen’s desire to establish a sort 
of academy stems from both his matu- 
fal generosity and a wish to carry on 
the traditions of Danish pipemaking 
that grew after the end of World War IT. 
Born in 1347, Kinitdsen learned cabi- 
netmaking, while his older brother, 
Sven, became a pipermaker. During 
his compulsory military service with 
the Danish Air Force, Teddy asked 
Sven to teach him how to make pipes 
during his military leaves. Teddy sold 
these pipes to his comrades, and he 
chose to become a full-time pipe- 
maker after his military service time 
ended, working at several pipe work- 
shops, such as Wi. Larsen, until 
joining his brother to form their own 
company, Dantonian Pipe Works, in 
197 1. 

Leafing through ao old Dantenian 
Pipe Works catalog, Teddy expresses 
great pride in his brother, who was 
considered among the elite of Danish 
pipemakers until he had te give up 
Pipemaking in the late “0s for health 
reasons. To help his brother, Teddy 
purchased all the machines and wood 
that were left in Sven's workshop, in- 
cluding many half-turned bowls of 
Cordiean briar, which Teddy finished 
and stamped “Dantonian Exclusive” 
to sell and donate the proceeds to 
his brother. Sadly, Sven passed away 
on Nov. 25, 2010, approximately two 
weeks after the interview for this 
story was done. At the time of the 
interview, Teddy expressed a desire 
to establish a museum to feature his 
brother's pipes and perhaps some of 
his own. 

“Those early pipes my brother and 
[made were mainly classic shapes’ he 
reminisces. “We used bamboo some- 
times. We made a lot of panel shapes 
and sometimes made fancy stems. We 
had a shape called “The Golf Cart that 
locked like a golf driver. Sometimes it 
was OK to make ladies’ pipes, which 
were stnaller. [t was quite good. We 
gota lot of orders from Germany and 
Japan. | was married and had a child, 
and ao, even though making pipes 
with my brother was good, | started 
making pipes for Larsen again. He 
needed the good stuff—fancy pipes 
and all the good grades up te 1. He 
alsa needed Pearls, which were his 
high-grade pipes” 


Doing freelance work with Knud- 
gen at W.G). Larsen during that time 
were Hans “Pormer” Nielsen, Benni 
Jorgensen, Tonnl Nielsen and many 
other legendary Danish pipemakers. 
Knudsen says that some unsmoked 
Larsen pipes occasionally become 
available on the Internet, and even 
after 40 years, he can tell if he made 
them of mot. 

“Even then, when | was making 
40 many pipes a year, [ still tock ny 
time with every pipe I made,” he says. 
“IEE had the pipe in my hand for so 
many hours, it became ingrained in 
my memory because | worked on it 
for ao many hours. There are little 
differences in the flow and the ster 
that makes me say that it must be a 
Teddy" 

While Knudsen had developed a 
distinctive style by the “is, he has 
worked throughout the past 40 years 
to continue to enhance that aesthetic 
and hone his skills at the saw, sander 
and dremel. Once the rough shape 
has been carved from the sander, 
Enudsen usesa dremel and hand files 
to create the pipe'’s lines and indenta- 
tions, farming graceful curves. 





“It's stupid to make pipes like this,” 
Etudsen says, laughing. “But when 
you have finished the pipe, you know 
you have something special” 

Thomas Looker, a Roudsen friend, 
student of pipes and curator of The 
Briar Gallery (www. driargallery cant}, 
an educational website dedicated to 
the study of briar pipes as objects of 
beauty and contemplation, agrees. 
Por years, Looker has been studying 
the works of Japanese pipemaker Hi- 
royuki Tokutomi and Knudsen. He 
presents his research in articles and 
in displays at pipe shows. He even- 
tually plans to write a book about 
the aesthetics of the two great pipe- 
makers. 

“Teddy is a very special case, 
Locker explains. “I compare him to 
Mozart because his work can look 
$0 effortless, so ‘natural’ Hes never 
thought about his aesthetics im a fo- 
cused way. A long time age some- 
one told him that they could see the 
Gelden Proportion in his pipes, but 
it was completely subconscious to 
Teddy. If you were to ask him why 
he did something or other in one of 
his pipes he will either say, ‘It made 





the shape more interesting, or, even 
more classically, ‘It was mere diffi- 
cult to de it that way! I accept that’s 
what's going on in Teddy's mind; 
that’s what he thinks consciously, Put 
deep down | believe a profound and 
instinctive sense of beauty operates 
unconsciously on him. Teddy's innate 
aesthetics invelve soft, graceful lines 
and supple, organic forms. He has a 
signature curve thats completely in- 
atinctive—it's literally in his fingers 
and [ve seen it emerge as he shapes 
briar, bone or Ebonite. [t's completely 
different from other pipemakers and 
easily recognizable. It's a gentler, more 
subtle, naturally elegant shape that’s 
immensely appealing. You also see a 
lot of piayfilness in Teddy's work— 
offen a great sense of whirnsy— 
which, when combined with his deli- 
cate touch and complete mastery of 
technique, can make for pipes which 
are bath incredibly beautiful and im- 
mensely enjoyable—to look at as well 
as fo smoke. 


{} 


“| offen summarize Teddy's 
achievement as a carver by saying 
that he makes the briar look like it's 
breathing. Many times a line or fort 
on one of Teddy's bowls will emerge 
and disappear without creating any 
sharp edges, any clear demarcation. 
The hard wood looks soft and supple. 
From my point of view, the pipes of 
Tokutomi and Teddy add a whole 
other dimension to my enjoyment of 
pipes.” 

ln addition to Knudsens innate 
aesthetic sense and use of graceful 
lines, Looker cites his intense drive 
for perfection as a characteristic of 
his work. 

“Teddy is obsessed with eliminat- 
ing flaws,” Looker comments. “It's one 
of the things that makes him ‘Teddy’ 
and has contributed to making his 
pipes a0 special. | regard his con- 
cerns about spots as part of that ‘con- 
scious screen behind which Teddy's 
innate creativity operates—like his 
decisions te do things that are “more 


difficult’ I've seen the process at 
work. | was once watching hitn shape 
4 large, mostly round bow] with his 
dremel when he suddenly stopped 
and became very quiet. Without a 
word, he went over to the belt sander 
and started to work with immense 
concentration. What had happened 
was that a large spot had suddenly 
emerged—in Teddy's mind, threaten - 
ing the entire pipe. After many oin- 
utes, Teddy relaxed and smiled. Hed 
saved the pipe by subtly reshaping the 
bowl. But what was amazing to me 
was that the new form was far more 
interesting and more beautiful than 
his original design. “Chasing the spat’ 
had helped Teddy create a wonderful 
new compositien.” 

Because he travels directly to Mitn- 
mics briar mill and hand selects each 
of his briar blocks, Knudsen seldom 
uncovers blocks that are so flawed 
that he must throw them away. He es- 
timates that only 3 to 5 percent of lis 
briae finds its way into the fireplace 
or trash. Knudsen has developed sev- 
eral ways to avoid flaws or, ance they 
appear, to make them vanish. Believ- 
ing that excessive sanding increases 
the chances for a flaw te develop, 
Rnudsen tries to be as sparing a4 pos- 
sible with the sander. 

“When the briar is clean, don't do 
any more,” he explains. “It's better ta 
atop then because a Maw can show up 
any time.” 

When a mistake does occur, Knud- 
gem might consider rustication. He 
also sandblasts a small percentage of 
his pipes, using the dremel ta make 
the gouges the blasting element has 
carved into the pipe deeper and then 
blasting it again, Or, if the flaw is very 
small and isolated, he will stamp over 
it with his eagle symbol, inspired by 
the American bald eagle. 

“It really depends on the shape of 
the pipe. The shape dictates whether 
it will be thrown away, rusticated of 
sandblasted,” he comments. “My ea- 
gle sometiones flies around the pipe. 
[f there is a very atall spot on the 
pipe. [let my eagle My and its gone. 
Sometimes | have put an eagle on the 
front of the bowl and it looks nice. 
This is not a secret” 

Until the recent addition of the 
Double Eagle grade, which has two of 


Knudsen's eagles stamped on it, Eagle 
has been his top grade, selling from 
$4,000 to $9000. He predicts that his 
Double Eagle pipes will sell in shops 
for between $20,000) and 528,000. 

“For ane of my pipes to have an 
Eagle stamped onto it, it must be a 
perfect pipe with perfect shape, good 
grain and have a personality, he ex- 
plains. “But now | have the feeling 
that some of the pipes | make are now 
even better than the Eagle grade. | 
have grown as a pipenaker. The work 
is the same but the pipes’ shapes are 
better” 

Knudsen almost exclusively crafts 
his mouthpieces from Ebonite rods, 
only occasionally fashioning a mouth - 
piece from Cumberland. He spends 
between three and five hours on each 
mouthpiece and has created a shape 
that he fits to mast of his pipes. Por 
bent pipes, he will insert Delrin into 
the mouthpiece te protect it fron 
burning out. 

For adornments, Knudsen says 
that he almost always uses silver but 
has also used gold and bamboo. He 
likes to use olive wood because it 
darkens over time, and he also likes 
to incorporate narwhale bone into 
his. ster. 

He predicts that he wont go back 
to making more than 20 of 30 pipes 
a year, preferring Instead to relax 
and let both his conscious and sub- 
conscious mind work on what to do 
next on each pipe. Lf it takes four of 
five years to complete a pipe, se be it; 
Rinudsen has plenty of time te divine 
what's lurking underneath that briar 
surface. 

And what would have happened 
had Sven never taught Koudsen pipe- 
making? 

“I probably would have been a 
cabinetmaker, he says. “And I would 
have been a damn good one too” 

Kiiudsen erupts in laughter once 
again, shoulders shaking and a broad 
amile bursting upon his face. 


Teddy Knudsen pipes may be found 
af smokingpipes.com or bisgaard- 
pipes.com. Special Mutiks fo Thoss 
Looker for providirig the pipe phote- 
graphs and his gererosity in sharing 
his opinions avd observations regurd- 
ing Kriendsen’s wark. 





BY ANGELA WALDRON 


Pleasures of the 
hookah 


Sevenfeenth-centary Istatbul: An ele- 
gantly dressed woman sits croaa-legged 
on a low cushion before her margite, 
a Turkish water pipe hamdcratted by 
the finest artisans in all of Istanbul. 
[t is a beautifully decorated Bepkoz 
crystal flacon, ornamented in silver 
with a long sinuous tube covered in 
velvet extending from it. The ceramic 
pipe bowl is filled with dark, strong 
Latakiyya tobacco imported from 
Syria. Her servant brings a nugget of 
oak charcoal and carefully places it on 
top of the dampened tobacco as the 
woman brings the tube to her mouth, 
drawing leisurely on the amber mouth- 
plece in a series of slow, controled 
puffs. The water in the pipe bubbles, 
along with the simall sour cherries 
placed in it to provide her amusement. 
The crisp searing sound and smell of 
heated tobacco and ambergris used 
to perfume the water fills the reom. 
Upon every draw, the soothing bub- 
bling sound and onslaught of unadul- 
terated nicotine lulls her into a sense of 
calm introspection. She purses her lips 
and exhales a delicate stream of smoke. 
A cloud of smoke wavers in the air as 
she sighs and slightly reclines. 


In the beginning 

Centuries have passed since the sce- 
natio described above, and while the 
setting has changed, the allure of the 


H 


exotic remains. A popular feature of 
Turkish, Middle Eastern and Indian 
culture for centuries, setrgéle, of hoe- 
kah, use over the last decade has not 
only experienced a revival ln those 
countries, it has exploded worldwide, 
particularly in the United States and 
Europe. Today, in meat major urban 
centers and university towns where 
there is an international population of 
students, you'll find one or more foo- 
kak or sheesha lounges catering large- 
ly to the student demographic eager 
to incorporate this. stimulating trend 
of flavored tobacea cooled by water 
into a lifestyle of lattes, laptops and 
Wi-Fi access, but hookah also appeals 
to tobacco connoisseurs and curious 
suburbanites alike. Typically, such 
establishments offer a wide array of 
Water pipes to rent, Mlavered tebaceo to 
chense from and assorted smoking par- 
aphernalia to purchase along with caf- 
fee and other nonalcoholic drinks, and 
pethaps light food. The atmosphere 
and décor are typically evocative of 
Middle Eastern culture, replete with 
colorful carpets, travel posters, back- 
gammon and satellite TV broadcasting 
Egyptian soap operas and music videos 
all in an exotically collegial atmosphere. 

What is behind this youth-generated 
global revival, and what challenges 
face hookah lounges at home? Let us 
explore the history of this intriguing 


bubbling phenomenon. The Turkish 
fargile, of hookah, as it is called in the 
west, was known as kalyar in Persia, 
goed of sheeseh in Arabia, and Aukka 
in India, where the hookah is said 
to originate from, emerging om the 
Oltoman smoking scene in the early 
17th century, around the same time 
tebacce from the New World arrived 
and not long after cotfee from Arabia 
had thsinuated itself inte the populace. 

Margie ig. an Arabic word that comes 
from the Persian mig, which means 
coconit, gourd of water pipe. In fact, 
primitive hookahs were made fron 
gourds, coconut shells or wood with a 
reed stuck in te draw on. In English- 
and Arabic-speaking countries you 
might hear it referred to as a hubble- 
bubble. The earliest known image of a 
hookah dates from 1622, published tn 
Tabacolagiat medico-cheururgice phar- 
miaceaticn by Dutch author Johan 
Neander. Several decades later, an anon- 
yreus Persian poet wrote the earliest- 
known literary reference to the hookah: 


Front your lips the water pipe draws 
enjoyrien 

da your miouth the reed turns sweet 
cs stag cae 

itis not folxtece sinoke drove pour 
face 

isa cloud that swirl around the 
Hoon 








Prior to the hookah, tobacco was 
smoked in clay pipes with lang stems, 
mich like European pipes of the tinve. 
While clay pipes remained popular 
with the masses for their portabiliry 
and ease, the newly introduced mel- 
lowed combination of water and tobac- 


co was an instant hit, and the hookah's 
popularity rapidly spread through the 
Vast reaches of the Ottoman Empire 
and eventually to Europe, where it 
waa introduced via the Janissaries—the 
Sultan's elite military guard. Further 
weet, over the last century and a half, 
many of us were introduced to the 
hookah at an early age thanks to Lewis 
Carroll's hookah-ameking caterpil- 
Jat, brought te life by iustrator John 
Tenniel in Altce in Wonderland, The 
heyday of the hookah spanned the 
17th te 19th centuries, when smoking 
it became a highly refined art form 
and beloved tradition satisfying the 
human predilection for ritual, relax- 
ation and gratification. The hookah’s 
slow decline began when cigarettes 
were introduced in the late 19th cen- 
tury. By the early 20th century ciga- 
rettes mot only changed the physical 
way people smoked, but alao how they 
thought about smoking. 


Anatomy of a hookah 

What is a hookah, exactly, and how is 
amoking one different from the aver- 
age pipe? As testimony to the longevity 
of a well-conceived product, the hoo- 


ke 


kah has seen littl change to its physical 
structure over the centuries. With hoo- 
kah demand at an all-time high, what 
has changed is the quality of and mate- 
fidls used and its transformation from 
artisanal to masa production. While 
a amall proup of artisans continue 
the handcrafted tradition using high- 
quality materials, the bulk of heokals 
available today are miass-produced in 
Egypt, Syria and China. We'll start at 
the bottom and work our way up. 

The body of the pipe, or base, is 
typically made of blown glass or metal, 
rounded at the bottom and taper- 
ing up to a long and slender neck. 
Bases come in a variety of sizes, col- 
ors and decorations, with the average 
size around a foot high. In Ottoman 
times, bases were made of glass in the 
famous Beykoz district of Istanbul A 


“As long as a nargile- 
smoking session’ once 
meant an hour or so. 


long metal pipe ster, of stainless steel 
of brass, often decorated, sometimes 
elaborate, connects the body and the 
tobacco bowl. The pipe stem can be 
up to 2 feet tall, adding considerable 
height to the hookah. On one side 
of the pipe stem is the release valve 
controlling air intake into the hookah. 
The valve can be closed to decrease 
the dilution rate, which creates more 
intense smoke, or to release trapped 
amoke out of the body. Opposite the 
release valve projects a socket [or twer) 
where a long flexible rubber hose with 
a wood or metal end is attached. In the 
past, the best hoses were produced in 
Istanbul from high-quality, multicel - 
ofred tanned leather strips wrapped 
around a metal rod, with the red 
removed after the leather had dried, 
and heavily ornamented with embroi- 
dery or plush fabric, The purpose of 
the hose is to filter out impurities fretn 
the tobacco and soften and cool the 
smoke as it pastes through the wates 
and inte the amoker. Given hookal’s 
sociable premise, pipes with multiple 
hoses for group smoking—some with 
lengths reaching up to six feet—are 
very popular. The tobacco bow! sits al 
the top of the pipe stem and is typically 


made from clay or metal and contains 
either five small holes or one large hole 
in the bottom. 

At the base of the tobacco bowl sits 
a small metal tray for loose sparks and 
charcoal tongs. A geod seal using rub 
ber gaskets or tape on each connecting 
part is critical to ensuring an airtight 
pipe. If smoking takes place outdoors 
ar in a drafty area, brass or stainless 
“wind covers” are cylindrically shaped 
hoods that fit over the tobacco bowl 
and protect the glowing coal ember. 

Finally, the mouthpiece, a small 
tapered object typically made of plastic, 
is placed at the end of the tube, allaw- 
ing one to draw from it In the past, 
etiquette dictated owning ones own, 
mainly for hygienic purposes but alsa 
asa status symbol. Amber mouthpieces 
were preferred over stone or metal, aa 
they turned red upon smoking, the 
redness a sign that ambers perceived 
ability to kill germs was at work. In 
the Ottoman Empire, everyday mouth- 
pieces were colloquially referred te as 
goat's teats for their shape, wide Ln 
the middle and narrow at either end. 
Today, disposable mouthpieces are 
available at any hookah lounge. 


A dog never bites a nargile smoker 
Turkish proverb 

The hookah is prepared by filling the 
body with water covering at least 1 ineh 
of the bottom of the pipe stem. Other 
liquids such as fruit juice, aleohel or 
even milk will work depending on per- 
sonal taste. As in the past, some smck- 
ers like te scent their water with essen- 
tial oils or fruit Mavorings and perhaps 
place fruit like cherries or grapes (or 
even objects like glow sticks) in the 
water and wateh them bob up and 
down as they smoke. Shisha tobacco 
is lightly moistened with water before 
it is packed inside the bawl—leaving 
a couple of holes exposed—and either 
4 perforated metal cover or tinfeil 
pricked with a toothpick is placed over 
it to prevent deatts. After these prepa- 
rations have been made, the hookah is 
brought to the customer and placed on 
the floor ora table. A live coal is placed 
on top of the tinfoil and the smoker 
takes slow putis—the deep inhalations 
producing a pleasant bubbling sound 
of the water—and exhales. Inhale, and 
repeat. IF you are sharing a single-hase 


pipe with several friends, the practice 
is for each person to slip their own 
mouthpiece on before smoking. 

What distinguishes hookah pipe 
tobacce from the average pipe tobac- 
cof In the Ottoman era a special dark, 
high-test nicetine tobacco called ft- 
becki, Of tutibark, was grown in Persia 
and Syria specifically for hookah pipe 
amoking (note the resemblance to the 
word folacce). The leaves came from 
the base of the tebacco plant and 
were wood-cured, coarsely chopped 
and shredded with stems and twigs. 
Because of its strength and high nice- 
tine content, it was washed several 
times in water to dilute Today, 
hookah tobacco is grown primarily 
in Arab countries such as Egypt, the 
United Arab Emirates, Jordan and 
Saudi Arabia, where it is called maazel, 
and this is where the bulk of hookah 
tobacco smoked today comes from. 
Hookah tobacco ia almost always 
referred to as shisha (the Persian name 
of the hookah that has since come 
to refer to the tobaceo smoked in it}, 
and to be consistent I'll stick with the 
Vernacular. 


A sweet revelation 

At one point in the history of hookah 
amoking an ingenious imbiber discov- 
ered that the addition of molasses to 
tobacco caused the charcoal to heat the 
tobacco instead of burning it, result- 
ing in the release of leas nicotine and a 
more intense Navor. Unlike traditional 
funmibak, today's shisha is harvested 
from the top of the plant, then flue- or 
wood-cured, and finely cut to better 
absorb the maximum amount of fla- 
voring. There is no doubt a 17th cen- 
tury hookah smoker would be in awe of 
the simply staggering variety of shisha 
tobacco available today, There are doz- 
ens Of brands and hundreds of shisha 
flavor varieties available, typically a 
mixture of tobacco, sweetener (such 
as all-natural glycerin, honey, molas- 
ses, fruit pulp of sugar) and natural 
and artificial flavorings. Plaver variet- 
les run the gatut, ranging from apple 
and strawberry to bubble gum and 
Coca-Cola, to alcoholic drinks such as 
pita colada amd desserts like key lime 
ple. Traditional taenbak flavored with 
molasses is still grown in Iran, Turkey 
and the United States. Hookah smok- 
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ers Claim it is healthier te smoke a hoo- 
kah than cigarettes, since most brands 
of hookah tobacco generally contain 
little or no tar and minute amounts of 
nicotine (LS percent). However, oppe- 
nents claim that hookah tobacco has 
higher levels of tar and nicotine and is 
actually more damaging to one’s health 
than cigarettes. 


Shisha is a state of mind 

Most hookah smokers agree the 
best kind of shisha is the shisha that 
produces big white puffy clouds of 
amoke. The highest-quality sivdsha 1s 


the all-natural fruit-favored Romman 
brand produced by master shisha 
experts in Jordan and renowned for 
its ailky smoke and enduring flavar. 
The Layalina and Al Pakher brands 
from Dubai are very popular in the 
Middle East and known for a smooth 
flavor and cich, thick amoke. Tomic 
Shisha, from Jordan, is marketed ta 
the upscale, sophisticated European 
smoker and is noted far its fragrant 
aroma ad fruity tropical Haver variet- 
ies such as Bada Bing and Kama Sutra. 
The United States produces samme propr- 
ular blends such as StarBuse Premium, 
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The nodka L 


i gourmet blend af golden Virginia 
tohbacce and exotic European flavers, 
and Tangiers brand (comparable to 
Nakhla from Egypt), Qavered with 
traditional 
charcoal. Most shisha comes packed in 


molasses and osed with 
boxes and should be stored in am air- 
light container after opening to ensure 
its moist texture and freshness. 

Ata hookah lounge, a “happy hour" 
bowl will set you back $4.95, while an 
average 2-cunce bowl that comes with 
two flavors will cost anywhere from 
$15-$20. A small bowl of well-packed 
tobacco can last up to an hour, and a 
large bowl up to three hours, depend- 
ing on the smeker(s). For the de-it-at- 
homers who have invested in their own 
hookah, the average cost is $15-520 for 
a 250-pgram tin, Experiment and enjoy. 

Traditionalists still prefer real wood 
charcoal; but special smokeless, “self- 
lighting” coals are popular. These are 
made fron either coconut husks and 
shells or a combination of the twe. 
For outdoor smoking, there is a quick- 
lighting charcoal that uses a flammable 
agent fo ignite; after that has burned 
off it is ready to use. Most of the 
charcoal available in shops and online 
is produced in Holland (producer of 
Miraculum charcoal), Belgium, China, 
Syria and Japan. Resist the lirge te use 
standard charcoal briquettes as they 
can cause carbon monoxide poisoning. 

Maintaining a clean hookah is 
essential for a geod smoke, but clean 
is somewhat of an arbitrary term. On 


ins 


= lit by placing charcoal in th 


of the bowl. 





a personal level, cleanliness is based 
on individual preferences, but public 
places must of course adhere to proper 
hygienic standards. In hookah beara, 
pipes should be cleaned after each use, 
of at least daily, whereas an individual 
might opt for a weekly clean. Pirst, the 
pipe is dismantled and the body emp- 
ted of Walker, then ringed aut. If the 
pipe stem Looks clogged or dirty, clean 
with a long nylon bristle brush, using 
a mild biodegradable soap or special 
hookah cleaner, again ringing ther- 
oughly. Wash the bowl with hot watet 
and use a toothpick to remove stub- 
born burnt tebaccs and residue from 
the holes. It may not be necessary to 
wash the interior of the hose—blowing 
through it will remeve any lingering 
ash—just be certain the hose is discom- 
nected from the hookah. Let everything 
air dry before reassembling it. This is a 
good opportunity te inspect the gaskets 
carefully for holes. 


The four ministers of the devil 

While it has all appearances of a recent 
trend, the hookah lounge is actually a 
centuries-old concept. By the eacly L7th 
century, tobacco usage had spread like 
wildfire through the Ottoman Erupire. 
Every coffeehouse had a corner dedi- 
cated to the hookah, and the simul- 
tancous imbibing of the holy duc of 
tobacco and coffee was born. Despite 
the fact the Koran did not forbid tobac- 
co, it was considered by religious, gov- 
erament and military officials, along 


with coffee, wine and opium, as one 
of the “four ministers of the devil,” its 
use an impediment to religious obser- 
vation, work and overall productiv- 
ity. Conversely, if pou were a amoker, 
tobacco was referred to as one of the 
“four cushions of the sofa." 

In 1633, Sultan Murad IV (reigned 
1623-1640) banned any and all amok- 
ing of tobaces (and drinking of coffee}, 





and offenders were mutilated or put to 
death as infidels. Despite an average of 
Lf unlucky smokers executed daily, the 
bans proved very difficult to enforce, 
especially with the discovery of tobacco 
asa lucrative source of revenue, and the 
ban was repealed in 1647. 

Up to its decline in the late 19th and 
early 20th centuries, Turkish smokers 
of all social classes—men and women 
alike—enjoyed the hookah, by then a 
bygone symbol of Orttorian luxury and 
decadence. For the majority, it was an 
essential part of home décor, and it 
became de Aguewr for host or hestess 
to offer it to guests while entertaining 
and to have one's photo taken with 
it a a memento. Por the wealthy, a 
private Kalpardar was retained (like 
those écri ployed at the coffeehouse, Spe- 
cifically trained in all things hookah) 
to prepare and supervise the master's 
of mistress treasured hookah at home 
and while traveling. Men, of course, 
smoked in public, but women could 
only indulge within the confines of 
the frome or the privacy of all-female 
public baths, and indulge they did, 
unlike in Europe and the United States, 
where twas considered unfeminine for 
women to smoke at all, rich or poor, it 
public or private. 


Read before smoking 

According te the Web, in 2008 there 
were more than 400 heokah lounges, 
bars and cafes in the United States, 
with an average of six new ones open- 
ing every month, Rough estimates 
today place as many as 1 ANNO in opera- 
tion. While they may be referred to 
as bars or lounges, mest, in keeping 
Muslin 
aleohel licenses and are operated as 


with tradition, do not have 
coffeehouses, which is also where the 
bulk of the establishment's revenue 
cames from. Nationwide, one must 
be 18 years old or older to enter a 


hookah lounge. Contrary to papular 


belief, not everyone whe frequents is a 
regular smoker, or even a smoker at all. 
Some go with friends for a lark, others, 
perhaps expatriates, for a dose of com- 
panionship in a nostalgic atmosphere. 

Each state has different and some- 
tlimes complex laws on tobacco smeok- 
ing in public places, but this is where 
it gets interesting. Supporters say cigar 
bars set the precedent for hookah bars 
to emerge, as in some states with strict 
public smoking bans, hookah loung- 
es can obtain special permits if the 
establishment offers just shisha and 
other tobacco products and perhaps 
soft drinks. Special permits are less 
likely to be issued in a hookah lounge 
that serves food and alcohol, so some 
tobacco-only establishients allow cus- 
tamers to bring their own. In moat 
states hookah establishments that serve 
food are required to have the smok- 
ing area completely separate from the 
restaurant, and to have a ventilation 
avsterns installed, 

In Virginia, a public smoking ban 
requires any indoor smoking area te 
be completely closed off from the resi 
of the restaurant and separately ven- 
tilated. However, a hookah can be 
amoked legally outside the restaurant 
on a patio or terrace. Massachusetts, 
Rhode Island and New Hampshire 
have all banned hookah lounges, and 
Connecticut may be next if a measure 
io ban all new hookah lounges passes 
before the House and Senate. In some 
states like Maine, local municipalities 
have the option to pass even stricter 
ordinances if they aa wish. 

Some hookah bars have closed due 
ie strict state indoor smoking bans 
in public places. North Carolina, for 
example, has banned tobacco smoking 
it restaurants and bars, with no exenp- 
tion for hookah smoking. However, in 
North Carolina and other states with 
similar laws, many hookah establish- 
ments circumvent the ban by not offer- 
ing food of drink and/or by offering 
only nen-nicatine “herbal” tobacco in 
lieu of the real thing. Herbal, tobacco- 
free and tar and nicotine-free shisha is 
a hot new commedity on the market 
as an alternative to shisha tobacco. 
The brand Herbal Shisha is a blend of 
organic herbs and flavers, but there 
are other varieties, such as tea shisha, 
itade from cut tea leaves. 


In April 2011, im the Bay Ridge 
neighborhood of Brooklyn, SLY, heine 
to more than 20 hookah bars and cates, 
concerned parents have pressed law- 
makers to prevent the sale of herbal 
shisha to teenagers, who can ameke it 
legally at age 16 slice it is a tobaceo- 
free substance. Brooklyn already for- 
bids smoking tebacco im restaurants 
and bars, but same businesses circum- 
vent the ban since it is very difficult to 
tell herbal from tebacco shisha, and 
testing is prohibitively expensive. 

Opponents say smoking a hookah ls 
just aa bad, if nat worse, than smoking 
cigarettes, and the appeal of hookah 
lounges to young people is dangerous, 
introducing them to a substance they 
would otherwise not be exposed to. 
Supporters argue that banning hookah 
lounges is detrimental to small busi- 
hess, and that it should net be up to 
local or state governments to legislate 
what behavior and activities people of 
legal age might be permitted to choose 
to enjoy. 

Despite the accusations, comtrover- 
ay and ever-present fear of smoking 
bans, not to mention residual stigma 
attached to tobacco consumption, old 
and novice hookah smokers alike pride 
themselves on the anphistication and 
refinement of their choice. Por tnil- 
lions worldwide, smoking a hookah 
is an aesthetic experience that allows 
one to relax and contemplate life in 





a civilized manner with likerminded 
individuals, whether in a traditional 
or modern setting. Regardless, it is 
important for all hookah smokers te 
treat the hookah and tobacco with the 
respect it deserves. The moat grievous 
breach of hookah etiquette is to light a 
cigarette from a hookah bowl [t is said 
to disturb the rhythm of the charcoal, 
and if you disturb it, you might be 
shown the door. 

By the early 20th century, the his- 
torically celebrated and vilified bono- 
kah was very nearly extinguished by 
the popularity of cigarettes. Despite 
the odds, the smoldering fame of the 
hookah ag a cultural icon persevered, 
mainly through old-timers in the 
Middle Bast and in the handiul of hoo- 
kah lounges that catered to imeigrant 
communities in the United States ard 
Europe. Over the last decade the torch 
has passed to a new worldwide genera- 
tion of college and university students 
who appreciate that smoking a hookah 
ls mere than just an exotic nicotine fix; 
itis the multicultural, socially engaging 
way to uwitd. Locking at the big pic- 
ture, there are worse entities out there 
to do battle with than a centuries-old 
tradition that provides the younger 
peneration a sense of community and 
an alternative to the bar scene. As 
the old Turkish saying goes, “It's met 
what you put in the bowl, but whe you 
simeke it with.” [os | 
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BY H, LEE MURPHY 


Do what you love 


El Furnador weathers the economy 


The fall-off was the most mysterious 
thing, Eddie Moidel will tell you. He had 
been a prime retailer of many high-end 
pipe lites, Pa Le, from Dunhill and 
Ferndown to Ashton and Bjarne and Se 
Jacopo. Then avout three years ago his 
customers seemed to stop calling. What 
had been a steady flow of revenue began 
to slow to a trickle, and Moidel, the pro- 
prietor for many years of the El Fusacsr 
tobacco shop in suburban Pittsburgh, was 
caught by surprise. 

This mystery has no easy resolution 
that will be revealed here. But Moidels 
experience may well reflect the dilem- 
ma that many old-guard pipe and cigar 
shops—caught amid the viselike grip of 
antismoking legislation, amd 
changing social habits—face today as 
they struggle to stay afloat in the face of 
declining sales. Meidel has cut his over- 
head, reduced his prices and beefed uP 


Tecession 





his Internet presence in the hape that a 
turnaround might be at hand. Maybe it is, 
though nobody can be sure. 

What a difference a few decades can 
make. Mobdel, who is 44, was a doctor in 
Philadelphia back in the mid-1970s and 
recalls retreating to the plysicians’ lounge 
with his fellow surgeons between proce- 
dures to putt away on Camels and Lucky 
Strikes. He remembers poker games host- 
ed by his father in the [ss in the hard- 
scrabble steel town in which he grew Lp, 
Aliquippa, where virtually every man it 
attendance was pulling on something. 

“When [was a kid [ knew everybody 


in town by what car he drave and by the 
brand of cigarettes or cigars he smoked,” 

says Model, who started smoking ciga- 
rettes at the age of 9 before graduating lazer 
beyond Chesterhelds 0 Kaywoodie pipes 
in college. “Everybody smoked back then 
Atthe University of Pittsburgh in the ‘tk, 


he estimates “probably one-fourth of the 
professors smoked pipes. When I went to 
elass [d spread out in front of me a note- 
hook, pencils and pens, claarettes and my 
pipe and lighter, and only then waa l ready 
for the lecture to start" 

The state of Pennsylvania has been 
mostly by law ne-simoking for three years, 
and the trewbled econemy has forced 
many of El Purmader’s regular customers 
te scale back their spending. Moidel has 
six children spread between two tar- 
riages, but only the youngest, a 19-year- 
old college sophomare named Benjamin, 
spends any tinte working at the shop, and 
ewen he is destined for a career in aero- 
nautics. Moidel mans the shop most days 
together with bis sister-in-law, Terri Bills, 
and he hasn't encouraged any of bis other 
progeny te follow ling into the business. 
“Tin mot sure what the future belds for our 
industry at this point,” he concedes 

lndeed, nobody could have guessed 
that Sloidel would have ended up where 
he is. He was a podiatrist treating bad 
feet in inner-city Cleveland and later in 
private practice in Aliquippa—a foothall 
hotbed that spawoed Mike Ditka and 
other big stara—for more than 20 years 
wotil he hurt his hand and quit his prac- 
tice early in 1994S, He began casting about 
for a small business to invest in, traveling 
te Italy to study coffee shaps. But around 
Pittsburgh he neviced that he had to keep 
driving long distances to buy his favorite 
brands of cigars. 

“Tt hit me. Why not de what I love?" 
Moidel says. He took his preparations se- 
riously, borrewing a dusty capy of Alfred 
Dunhill: The Geritle Art of Setonng ror 
the local library and attending the [4h 


Retail Tobacco Dealers Association meet- 
ing tn Cincinnati, at the height of the cigar 
boom, when he was discouraged by short- 
age-plagued distributors who couldnt 
supply the customers they already had. 

More travel followed. Moidel visited 
all the top stores in New York, ranging 
from Nat Sherman and De La Concha 
to Davidelt and Arnolds Tobacoo. Later 
he looked in on Georgetown Tobaces & 
Pipe in Washington, D.C. Then he de- 
Voured every issue of Pipes vend folueccas 
magazine. “It was the Dunhill book that 
inspired me. But it was Pipes arid folurccas 
where | gained the knewledge | needed." 
he explains. 

Moidel may have grown up in blue- 
collar circumstances, but for his mew ven- 
ture he settled on the tamy suburb of Se- 
wickley, west of Pittsburgh and home for 
generations te the titans of bocal industry, 
with faruily names ranging from Hein to 
Mellon. He finally leased in September 
1996 a tiny dikbsquare-foot space down- 
town. Within three years he decided it 
was too sinall and moved up the street to 
his present address, a 1 {MiW-square-foomt 
shop that once housed a typewriter repair 
business. 

“This is the most aflvent tows around. 
I decided | wanted to sell the best, and this 
was clearly the place to do it” Moadel says. 
He fashinned a strang cigar business— 
Padron continues as his best seller—with 
local countey clubs that had been over- 
paying for their inventories. “I found | 
could beat their wholesale prices easily” 

El Furador got its start with |ast ci- 
gars and cigarettes offered for sale. That 
quickly changed. On his first day in busi- 
ness, Moidel had a customer ask to see 
pipes. The same request came from a dif- 
ferent customer on day two. By day three 
the new owner was calling pipe distribu- 
tors. Peterson was in short supply and 
not avallable, but Dunhill and Charatan 
and Mac Baren tobacco, along with some 
meerschaum pipe lines, were soon on dis- 
play in the store. After a bong layotf from 
pipes, Moidel himself began smoking bri- 
af again and steeping himselfin the differ- 
ences between Burleys and Virginias and 
Orientals by reading Pipes and tobacca 
regularly. 

He had once been satished with Kay- 
wertdie; as a shopowner Moidel was soon 
amoking Dunhill billards and Metlel- 
land tobacco, and he turned the entire 
hack halfofhis store over to pipe displays. 


Sales took off. In 1999 he was a pioneer 
on the Internet, erecting his first website 
(Its been updated several times since.). 
He added more and more pipe lines and 
wasnt afraid te try such esoterica as Joti 
Pollack clay pipes {still on sale at $17 
apiece). Ser Jacopo, typically priced un- 
der 5440), was a customer Brvorite. “Tts 
light in weight and features big air holes 
and never has a problem with conden- 
sation in the interior. [ts an easy pipe to 
like? Atoidel save. He atill has six of thern 
personally, he reports, along with several 
Dinhills, two Ashtons, a Castello and a 
Comey Christmas pape. 

Store sales hit a peak of $360 0000 in 
2008, buttressed by another $126,000 on 
the Web. Then the decline set in. Last 
vear El Fumador did $290,000 in store 








volume and $84,000 on the Web, 

What happened? Por one, search en- 
gines changed El Fumader's placerent in 
the hierarchy of retailers, requiring that 
Prospective customers scroll much fur- 
ther te get to the stores website. “We be- 
came practically invisible on Google all of 
a siden, Model complains, “There was 
nothing D could do abut it” 

The cigar business, which represents 
nearly 9) percent of E] Pomador's overall 
revenues, also changed. Some customers 
were trading down to mere economical 
brands, from Arturo Fuerte, for instance, 
te LC. Newman, within the stares spa- 
cows walk-in hurnider Davidott humi- 
dors made in France and priced upward 
of $2000 were jettbooned in favor of more 
modest table-top humiders made in 


DuPont | 
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S00 to 31 4HN 
apbece. 
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as had 
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the line garner continued acce 
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vtween Cleveland and 

ladelphia, and still Tn not seeing 
much demand” says Maoidel, wha has 
ish brands such 

wien that he 


54, and | sell a Peterson just 


about every day. But the high end has 


I parking spaces with new 
BMWs and Mercedes, Retired hackey 


atar Mario Lemieux lives down the 


aireet and regularly stops in for boxes of 





Romeo ¥ Julieta Vintage cigars. Current 
Penguins star Sidney Crosby bought a 
Daniel Marshall hunsider, made in Cali- 
fornia, for $1400. Retired Pittsburgh 
Steelers star Lyin Swann, whe lives near- 
by, regularly stops in for Arturo Fuente 
Don Catlos Presidente cigars at $250 per 
box of 25. 

El Furmador has plenty of other ad- 
vantages going fee its basiness. Por one, 
Pennsylvania is that rare state that has no 
tax on pipe tobaceos, which gives the shop 
a tremendous competitive advantage. 
Moidel has invested in a huge inventory 
ofbulk tobaccos—some 44 of them, rang- 
ing from Red Cake and Virginia Flake 
with Perique from MeCleland ($14.10 
per d ounces) te plenty of other aromat- 
ics fram Cornell & Diehl There is also a 
huge selection of Metleland, Dunhill, 
Mac Baren, Cornell & Dieh!) and other 
tins. Moidel is always willing to po the ex- 
tra mile for his customers. When he got 
word that the Erinimore tobaces line was 
going to be discontinued, he called suppli- 
ers and rival stores and aid in a bag cache. 
“One gay from Canada bought 200 tins of 
the Erinmore from me. He said he refused 
to smoke anything else” Meaidel says. He 
also arranges to acquire a3 much Esoter- 
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ica tobacce from LP. Germain as possible 
when itis periodically available. “Tt comes 
in and is gone in a day" he repewts. 

‘There is also the matter of prices. Ina 
bid te shed old Dunhill inventory, Moidel 
has discounted prices by 40 percent. That 
may not please the distributor, Music City, 
abd some rivals, but it does prop up sales. 
Overall, Moidel is worried. “I listen to the 
market, and if its going down then | meave 
to get rid of the product. [mn a bottom-line 
person,” he says. 

Maybe El Pumador’s great failing im the 
past few years has been its unwillingness 
to adapt to one impertant mew aspect of 
tobaceo retailing—the smoking kuinge. 
The shop reserves a commer for a few leath- 
er easy chairs, offen occupied by Mlotdels 
resident Airedale terrier, Maximus, and 
black Belgian Sheepdog, Zeppelin. But 
customers rarely hang oul to ameke on 
premise, which is legal Moidel thas tried 
apecial events with whiskey and enter- 
tainment in the past and other gambits tw 
get people to linger and spend more, all to 
no avail. The wealthy residents of Sewick- 
ley are more apt to retreat to their country 
clubs and amoke on their terraces over- 
looking the golf and teruis. 

“Tin just net willing to rent more space 


for a ntodern-day smoking lenges Mei- 
del says. “There are a few around Pitts- 
burgh. | feel Md have to turn a lounge inte 
a club, and people here would be unlikely 
te be willing to pay for a membership.” 

And so Moidel soldiers on in an older 
retailing atyle. He made a lot more money 
as a doctor, burt he likes the rhythms of 
his life now. Divorced, he lives just a few 
blocks from the shop and walks to work 
every day. He takes care of his Internet 
shipments between customer visits. He 
fiteds the daily regimen of tobacce retail- 
ing relaxing. He unwinds at night with a 
book in one hand and a Dunhill billiard 
in the other, “Life ts leas complicated for 
mee now than bwas when | was a doctar, 
hee admits. Hed like to be baisier with cus- 
tetvers, but it may require a folly recov 
ered economy or 4 resurrection in pipe 
tastes for that bo happen. Meantime, Ed- 
die Moidel is a content man. 


Visit El Fumadaor at: 
518 Beaver St 
Sewickley, PA 15143 
wwnielirmadorcam 
412.741.1300 





BY WILLLAM SERAB 


How to review pipe tobacco 


Raising ire with smoke, not fire 


On humerous occasions, [ have dis- 
cussed with fellaw pipe smokers how 
one may go through the process af 
reviewing a tobacco. This may be for 
others, or memoctalizing for ones own 
purposes. My particular twist is not im- 
portant. Note that, te me, the primary 
purposes of reviews are entertainment 
and consistency of information. Re- 
gatdless of motivation, it is important 
that one develops a way of testing suit- 
able to one’s own tastes and puffing hab- 
its: order and method are kev. Some will 
be disappointed that the methods here 
discussed are not in the wine fancier's 
line of critique, reminiscent of describ- 
ing physical deformity (“It had line 
hose, was thin on top, but possessed a 
voluptuous body. It was a modest lit- 
tle wine, and it had a lot to be modest 
about"). Tobacco is not wine or whis- 
key. It has no nose; it has an aroma. It 
may have a mouth feel or aftertaste. The 
best analogs are other tobaccos, not figs, 
leather or what have you. | have never 
knowingly put figs or leather in my 
pipes. Burley can taste like chocolate, 
Virginia like hay; Latakia can be smoky 
and Perigue can produce the aroma of 
stewed fruit, but there are biochemical 
reasons for this, Tobacco should taste 
like tobacco, and the beat comparators 
for blends are other blends. One needs 
te experience many of the very many 
available to have an informed opinion 
as to the best and the worst in this sub- 
jective realim. 

[ cannot let the occasion pass with- 
out addressing the issues on the more 
subjective side of the process. Some 
have wondered how many pipes are 
required to de many varieties. I have 


ip 


hundreds, and my wife has threatened 
dire consequences ifany more pass over 
our threshold, but haw can one have too 
many pipes? Some have wondered how 
much tobacco needs to be tried. | have 
a basement full of tobacce (ne, you may 
not have my address, and yes, ] have a 
security system) and tried many blends 
for years before reviewing ther tor my- 
self or others. One cannet really know 
a blend without some adequate experi- 
mentation actoss variations in pipe and 
hunidification., and even season and 
mood. This requires at least half a tin 
if the blend gives up its secrets right 
away and as much as half'a pound if it 
requires Torquemada treatment. There 
comes a point where you know that 
there is either nothing or something de- 
sirable there, and that suddenly comes 
upon me based on experience. It may 
be a slow realization for you. There is 
the issue of words te describe the purely 
subjective experience ofa blend. lam of 
the school of thought where one aspires 
to eloquence to best convey theughts, 
feelings and reactions. This is not the 
same a3 describing the physical aspects, 
but the experience those aspects invoke, 
To quote Samuel Taylor Coleridge: “[ 
wish our clever young poets would re- 
member my homely definitions of prose 
and poetry; that is, prose equals words 
in their best order; poetry equals the 
best words in their best order” [ aspire 
to poetry. Whether | achieve that is an- 
other thing. Writing style befits the oc- 
casion. These pages, | think, are worth a 
higher standard than a blog or a tweet, 
ora few notes for my own use. | have oc- 
casionally solicited opinions from nen- 
putters regarding tin or room aroma to 


satisfy the interests of those around me, 
so | know when to cloister a blend for 
private moments. 

By habit, | never mentioned the 
contents other than those listed. Those 
listed may be wrong. aa in the identi- 
fication of what type of Latakia, or in- 
complete, even failing to mention Lata- 
kia. They may have had Syrian im 140, 
but now they have Cyprian, contrary te 
the advertising. Por that matter, the la- 
bel contents are incorrect in seme cases. 
| point a5 an example to an inquiry re- 
garding Qrlik Golden Sliced, which is 
listed as having Burley and does nat, 
and it fails to mention Perique as an 
ingredient. Some old blends never con- 
tained Burley, but in the absence of Vir- 
pinias of sufficient weight and gravitas, 
the current manufacturers add Burley 
to provide what their current red Virgi- 
nias cart. [tis more like making cham- 
fragme, which is a blended and sweet- 
ened concoction to achieve a particular 
taste, than a vintage cabernet, a single 
year and crop (which still has a sugar 
manipulation step). Compare like to 
like. Some have criticized reviews as ex- 
cessively harsh or forgiving, but things 
need to be considered in their genre 
only, ameng what marketers refer to as 
the competitive set. 

I would tend to apply the scientific 
method with a social scientist's tilt, aa is 
my training. That involves two primary 
things for our discussion: reduction and 
measurement. First, reduction means 
studying only a stall, circumscribed 
set of characteristics at once, like Haver, 
coolness, burning characteristics and 
the like. These characteristics can be- 
come overwhelmingly detailed without 


much effort. Studying them invelves 
controlling for all other external factors 
as much as possible that, when unecon- 
trolled, create ertor in the evaluation or 
misperceptions. The same tobacco at 
different humidification levels can taste 
quite different, for example. Second, 
Ineasurenment means the development 
of ways to quantify some characteristic 
reliably And you thought you were just 
going to puff a couple of bowls. 
Regarding controlling fer factors, 
[ would class these in two categories: 
external and experimental. The exter- 
hal test situation is actually simple and 
invelves doing the testing as you would 
normally smoke your pipe. So, for me, 
[ puff a lot while driving and therefore 
test a lot while driving. [fF you normally 
light up in your easy chair, don't give a 
new blend a whirl rock-climbing dur- 
ing a slowstorm A Antarctica. Make 
the circumstances as normal for you as 
possible to remove the atypical effects 
of wind, humidity, absence of relaxation 


or presence of outraged bystanders, 
though hopefully that’s atypical. 
The experimental factors are a much 








‘x 


Packaging «1 Demand 





tall free ne fired 


yer te 


DEMAND creates 
greater customer 
loyalty than private 





bigger issue. These are things you pruc- 
posefully change to determine their ef- 
fect. This involves mainly the pipe used 
in testing as much as the tobaceo. The 
pipe should be reasonably clean, so nev- 
et try a pipe used with sloppy aromat- 
ics to test a delicate matured Virginia. 
A new pipe is as equally unsuitable 
as a dirty one is. Some of the plyysical 
characteristics are quite important and 
can be the deciding factor in making 
a blend work for you. This is why the 
pipe should be varied to get the best out 
of the blend for the trial. Just the right 
pipe can bring out hidden riches in the 
leaf. lf we were to cover types of pipes ta 
give control over the experiment, a list 
would include: 

« A standard pipe—about 6 inches 
long made from beriar with oo filters or 
traps. This should be broken in, which in 
itself means different things to different 
people. To me, it means having adequate 
char in the bowl so you are net smoking 
wood and having adequate tar absorbed 
in the grain. It needs to breathe; finishes 
other than wax are bad, unless bark on 
cherry. In use, an all-Latakia pipe will 





ectal EETE 


Call oar ex Pericre ead peatay 
aut ie Best 


ORDER TODAY! 


be “ghosted” in subsequent smokes, sc 
it should be kept for Latakia. This is 
truer of aromatics, especially true to me 
of commen humectants. This is most 
“Lakeland” addi- 


tives common mainly from old British 


true of the aa-called 


Onn pales, COELELT of Various oils 
and the like. Breaking in a pipe, which 
some people say is not necessary (not 
me), is beat done with the moat neutral 
leaf. typically Burley. 

‘A corn cob—this may economical- 
ly be dedicated to a blend under review, 
But note (1) it must be broken in with 
the blend or something reuteal, and (2) 
when you start, you are smeking cor. 

+A pyrolitic pipe—like The Pipe os 
The Smoke, where the bowl ts lined 
with a graphite material from the 
apace program. See the interesting ar- 
ticle tn Pel regarding graphite bowls 
(Spring S10). Overall, they amoke sub- 
optimally compared to briar, rather wet, 
which makes them leas preferable for 
general or definitive use to me, but you 
can get the most straight-up favor with 
therm, which is in itself unusual Note: 
pack them looser than any other pipe 
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you have ever tried, a tip from an old 
pipeman in an old store. 

« System pipes, which are legion, like 
Peterson, Kirsten or Falcon. 

+ Filtered pipes. [ have found that 
those over-sweetened, unbelievably hot 
Scandinavian blends invelving copious 
amounts of raw sugar or honey are ac- 
tually significantly better in a pipe with 
a filter, which may be the norm in parts 
af the EU. They remove flavor with 
funk. There are several types of filters in 
twin sizes: 

1) 9 tm—Try with the sweet 
and sticky, but also with a death-by- 
Latakia blend, or maybe something 
sooty. Surprises await! 

2) 6 mm—the familiar paper 
filters from Medico, Dr. Grabow and 
others. This also is the size of the tei- 
angular balsa wood filters popularized 
by Savinelli, which capture moisture 
and dont actually block the passage of 
smoke as other filters de. 

3) metal teap—I usually take 
these out but have kept a few on for test- 
ing purposes. Try retro blends with one. 

* Meerschaum—these absorb quite 
a bit from the tobacce. | have a few of 
these, but [am afraid to carry them 
around, having broken a couple trying 
to bounce them off concrete. A new one 
is white, but breaking in produces that 
lovely golden hue. Some cheap ones are 
made from a pressed meerschaum com- 
posite and do not color well. The color- 
ation, except on Baclings and Petersons 
that have been colored artificially, is 
fram absorbed juices and tar from to- 
bacco. These may not be the best pipes 
for testing purposes from a purity per- 
spective [especially calabashes), but if 
these are what you favor or you have an 
open mind, they are a requirement. 

The other area te consider regarding 
your testing pipes is the morphology of 
the pipe. This includes: 

« Shape—astraight to bent. A bent will 
have the bowl cliser to your nose and 
affect aroma. 

« Bore—not just Unele Harry or a 
business dinner meeting, but the size 
of the airway. Pive-thirty-aecondths is 
currently favored; older pipes are fre- 
quently smaller. Dirty pipes are always 
amalier. 

* Bowl—eonical through straight 
walled. The size and shape of the bowl 
are not always related to the size of the 


a 


pipe. Measure them. 

«* Size—small through large. Note 
that large pipes may have small bowls, 
and thus thick walls. Some think that 
this contributes te coolness, and 1 am 
not convinced. 

+ Length—Bing liked a long billiard 
of Canadian, and sports pipes, pugs or 
vest pocket pipes are all at the other ex- 
treme. Longer means cooler generally, 
and | have a couple of Savinelli Bing’s 
Favorites that are indeed cool, but I hit 
the window when [ turn my head in the 
car almost a3 bad for driving as talking 
on a cell phone). 


What ate your preferences? Haw 
do they relate to your tobacco choices? 
Might a change in pipe change your 
preferences too? Perhaps a diferent 


“There comes a point 
where you know that 
there is either nothing or 
something desirable 
there...” 


pipe type, shape or size will open new 
worlds for you. 

Another thing to take into account 
may be day part, as it is referred to by 
the broadcasting media guys. Many 
like a heavy Latakia blend as their Last 
pipe, but | actually prefer Latakia io the 
morning. It definitely enhances cof- 
fee (try it with Kona sometime versus 
Italian roast). As the last pipe, it leaves 
me with an after-the-barbecue taste the 
next day where | was the grill. Late day 
means Virginia flake to me, but what 
about you? Ifyou pulf after a meal, what 
you eat may determine preference. | 
will not comment on the beoxe"baccy 
interaction effect. 

And then there is the seasonal factor. 
The esteemed Craig Taclee of Cornell & 
Diehl has helped me to understand that 
the colder the weather, the mare I like 
Latakia. Summer is for aromatics and 
Perique; flakes are good anytime, espe- 
clally late-night reverie. But that is en- 
tirely subjective, and | would endure the 
Sahara at high noon in the suromer for 
a great Balkan blend. Spend some time 
determining other factors that weuld 
influence your preferences. This weuld 


include matches versus lighters, use of 
windscreens, pack and a whole bunels 
afether things that would have an in- 
fluence on taste and to preference and 
te your testing. 

Finally, we come to the methods of 
testing. There are twe that we will cover 
here: paired comparisons and monadic 
testing. There are other methods having 
to do with choice models (see the work 
af the Nebel prize winner in economics 
McFadden) and conjoint measurement 
(Kruskal, Green, Lowviere and those 
guys), but | promise et to bore you 
with them oor injure the acadersic Lit- 
erature. And, frankly, having tried these 
methods, it takes the fun away. Fun is a 
big driver to me. 

Paired comparisons is the metherd 
where you aay te yourself “T like this 
ene better than that one” Don't com- 
pare unlike types. This is fine if there 
are a limited number of blends under 
consideration. 50, suppose there are 
five Balkan blends. If WN is the number 
of blends, then there are N(N-1 2 com- 
Parisans to be made, or 1 in the case 
af five products. Por three flakes, there 
are three comparisons. Think about the 
possibility of 10 aramaties: 45 comparl- 
sens! Clearly, this methed is mot good 
where there are many products. As well, 
a problem arises when the results are 
somehow citcular: | prefer A over B 
and B over C, but C really has a certain 
scemething | like better than A. That is 
not possible if the original preferences 
are absolutely correct. The probability 
of circularity increases with the pumber 
of things being compared, Were only 
human. Or, to quote George Meredith: 
“Ah, what a dusty answer gets the sculls 
When hot for certainties in this our 
life” Extensive testing is required for 
this method to work. Repeat each blend 
several tities in the same pipe uncer the 
same circumstances to be sure. This is 
called reliability. 

The next method is monadic testing, 
where we can just rate the blend itself. 
So, on a 1 to 10 scale where | means 
abysmal aod ld means superlative, how 
would you rate this blend? This rating 
would allow comparison and ranking 
against any number of other blends eas- 
ily. But a single number may be decep- 
tive. So what we would do is to create 
a list of attributes and rate each blend 
an each attribute, and then add up the 


ratings for the blend to make an overall 
score. What attributes might we con- 
sider? 

s Aloistire on opening—knowing 
whether we prefer it on the mist or 
dry side to begin with. Many blends 
benefit from some drying. Tobac- 
eo needs to be quite moist to cut 
and tin, which is not necessarily the 
same level for smoking. 

+ Optimal moisture for best smoke— 
again compared to our preferences 

« Tin! pouch arena 

« Burning aroma to smoker 

+ Burning aroma te others (others 
you care about)/—I only care about this 
in so far as knowing when te hide and 
when to be social. What stinks te others 
is sometimes quite surprising. 

« Room, aroma afterward to smoker 
and others 

+ Consistency—same every pair. 
chase; [ve had some startling repur- 
chase occasions. 

* Lighting favor, meting type of 
light—paper match, wooden, Zippo, 
butane, stick from fireplace, whatever. 

+ Initial favor, net including tongue 
bite, which most offen occurs here. 

« Midway through flavor 

« End bow] favor 

« Aftertaste 

« Variability of flavor through bowl— 
is this a good thing to you of a bad thing 
to you? TI like that kind of variability, as 
long as the variations are all good. 

« Packing—preference of cut 

« Rubbing out required? A negative if 
vou dont like to. 

* Lighting initially—difficult te easy 

« Keeping lit 

« Irritation to throat 

« Bite to tongue 

* Price—to me this should be value, 
a different thing and more complicated 

+ Packaging —pouch, tin type, other 
container (preferences?) 

* Storage—does it store well? Is any- 
thing lost? Does it get better? Flakes go 
up, Latakia goes flat. 

Make sure that the scales go in the 
same direction, where bad is low and 
good is high, or vou can't add them to- 
gether without flipping. 

This is only a partial list, and one 
could come up with guile an extensive 
one without much diticulty. Again, this 
takes some of the joy out of the expe- 
rience. But, for these with obsessive- 


compulsive disorder, this is not a bad 
methed, even when taken to an ex- 
treme. It will work with just a few big 
items to consider The methed gives a 
very clear picture of what the blend is 
like, and most importantly, why. 

What it does net do is take imto ac- 
eount what is important to you. We 
can do this by including importance 
weights to the attributes. So, suppose 
you only care about three attributes: 
laste, aroma and coolness. Suppose you 
have twe blends that are similar, but not 
exactly the same, and they get the fol- 
lowing scores: 





They both have an average score of 8. 
One might think that these blends are 
the same, but suppose taste is 50 per- 
cent of your decision, and aroma and 
coolness are eich 25 percent. If you 
used these percentages (expressed as 
proportions, so 50 percent becomes .5 
and 25 percent becomes 25) toultiplied 
by their respective ratings, you get a cif- 
ferent and more accurate picture: 





In this calculation, Blend B squeaks 
by Blend A with a mere quarter-point 
advantage on the original 1 to Li scale. 
What may seem the same then is mildly 
different, and this helps sort out your 
preferences. You mught net abandan 
Blend A for B, but it clarifies your taste 
preferences, and this is with just three 
attributes with a subtle difference. 

On a more personal note, my tastes 
are a0 broad that | have certain guide- 
lines overarching any testing. First, the 
blend has to taste like tobacco. [Fit tastes 
primarily like flavorings and net the 
leaf, Ido not continue. The blend is be- 
neath consideration, or even conterpt. 
If one wishes for that aort of stoking 
experience, then stoke a candy bar, 


ar scp or do ait freshener Second, if 
there is anything of merit at Grat blush, 
1 wil go through much more exten- 
sive testing to see if l can bring out the 
character. [ will try it in various pipes at 
various humidity levels and under var- 
ied circumstances. If there is something 
there, pou can probably make it work if 
you work at it. | have rarely failed to get 
something to be better if there was any 
geod there to begin with. Qnee I find 
the right pipe and circumstances, then 
1 cam rate it. 

Lastly, | would suggest that you mot 
clase the deor ona genre of tobacco just 
because. started puting primarily with 
aromatics, moved rapidly to English and 
Balkan blends, and then onward to ma- 
tured Virginia flakes, eventually coming 
te an appreciation of the subtle influ- 
ences of Perique. This does not mean 
today that | would be unable to enjoy a 
geod aromatic, ance ldo. The problerns 
is finding a good aromatic. Bad aromat- 
ics are bad leaf with excesses of sauce. 
Segregated pipes allow me to enjoy the 
fullapectrun. | have heard some people 
talk about a blend being good after the 
flavoring burns off, but this is often sen- 
sory fatigue, of that migration in flavor 
through a bowl that 1 happen te like in 
high-end blends. | must say that some 
OTC of codger Burleys are quite enjay- 
able to me. Talk to an old guy, and vicar- 
levusly experience greats from the past 
that are now only a gustatory memory. 
I will also assert that lacking leaf is pur- 
posely covered with flavorings at times 
te obscure deficiencies, and some great 
old blends are shadows from their glory 
vears because the leaf that made thers 
great is now unavailable. The discerning 
palate will net be feoled, so train your 
palate and clarify your preferences. We 
all have preferences, but keep an oper 
mind. 

Through all the years, | have come 
te believe that there is no substiqute fier 
geod leaf Ifthe tobacce itself is inferior, 
no favoring, no stoving nor steaming, 
no other processing is going to fix tt, 
and my gyrations with all the pipes | 
own smoked from leeland to the Ama- 
zon will not make it any better. There 
are so many good blends out there; 
remeriber that life is short. Try ane as 
much as necessary, and if it fails to de- 
light, meve smartly on te the next. It bs 
the experience that matters. |’ 4. | 


PHOTOS BY JON RINALDI 


Kansas City panelists 


The Greater Kansas City Pipe Club hosts its 


The weather during the Kansas City 
pipe show in June this year was spec- 
tacular—the afternoons warm, the 
evenings cool and comfortable, just 
enough brief rain to make things 


second North American pipe-carving contest 


interesting and a constant breeze 
that stirred memories of night soft- 
ball garmes with great friends. That 
weather was welcome because, as al 
most pipe shows, smoking waa not 





allowed inside. But the smoking tent 
was always se full of talented people 
and interesting conversation that the 
very idea of indoor sameking seemed 
irrelevant and unwanted. 

The Greater Kansas City Pipe Club 
is full of enthusiastic, hardworking 
individuals, and their dedication was 
evident in the show itself, Every de- 
tail was thought of, there was always 
somecné 00 help when necessary and 
the whole weekend reflected a per- 
sonality that made everyone wish it 
could go om atid cnn. 

Among the activities was a pipe 
sineking contest, a banquet and, per- 
haps most interesting, a pipemaking 
seminar by Jeff Gracik of [. Alan Pipes. 
With equipment set up, including dust 
collector, Gracik demonstrated the 
shaping of a pipe, followed by a lively 
question-and-answer session. 

The pipemaking competition bost- 
ed by the show was alse instructive. 
It waa remarkable to see the different 
interpretations that were entered and 
the astonishing creativity of the carv- 
ers. And because everyone at the show 
had an opportunity to win a seven-day 
sel composed of the winning pipes, 
the contest dominated the show. 

An explosion of talent in Neerth 
American pipemaking has become 
apparent lo the last few years. The 
rest of the pipe world may wish to 
take note: there are same seriously 
gifted carvers here, and Nerth Amer- 
ica may be on its way to becoming the 
new Denmark as far as high-grade 
pipe innovation is concerned. 





Adam Sawdon 
Adin Cavidcon Design 
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Editor's mote: Jump thanks fo fier 
Rinaldi for tivesting the fioars bec- 
essary to provide the photos of thie 


contest pipes. IPs a forme, hough job 
ih Pholograph so many pipes with 
such varying shapes, and his hard 
work i tuch appreciated. 
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This phenomenon has certainly 
lin Kansas 


North Armerican carvers have been in- 


heen noticed . where 


Vited for the past two years to submit 

pipes for a remarkable competition. 
The contest takes place at the pipe 
show, though the carvers need net at- 
tend te enter. A basic shape is chosen 
(last year the volcano, this year a pan- 
el}, pipes are submitted and judged, 
and the seven bes Sarre made inte 
de by Anthony Harris 

of Acme Woodturning. Rafile tic 
are sold during the show and one lucky 
wither receives the set of pipes. The 


proceeds from the raffle are divided 
among the winning carvers; the other 
fipes submitted may be sold at the 
nak “d- 


wal carver's choice. 


show or returned te the 
i ch indiy 
The goal of the contest is to proructe 

1] 


orth American p but also 


to provide atl interesting and éentertain- 


ing experience for everyone. This year's 
contest rules were simple: make a panel 
pipe. Por the p ees of the competi- 
tion, a panel was defined as any pipe 
with two or more panel that could be 
convex, Gomcave, Alat or Muted. With 
that much room for artistic interpreta- 
lion, the entries were creative indeed. 


had plenty of work in find- 

en-day set. AL 

ter fours of deliberation, the set was 

complete and included pipes by Adana 

Davidson, Rad Davie, Jack ell, 

Michael Parks, Joseph Skoda, Lee Von 
Erck and Quinton Wells. 

In June of next year, the Greater 
Kansas City Pipe Club will again 
host this contest during its pipe 
sh tl 
available. 
resulta 
though, there is litte doubt it will be 


h the details are not yet 
With narkable 


from the las wo shows, 


impressive. | | 





The throwdown 
in Chicago 


Tobacco blenders compete at the Chicago show to replicate a famous blend 


Balkan Sobranie 759 was always a 
popular blend with pipe smokers, 
dating from ita lauoch in 1970 to its 
discontinuance in 19%. It was espe- 
cially popular with older pipe smok- 
ers who enjoyed earlier versions of 
the Balkan Sobranie Smoking Mix- 
ture, which was first introduced in the 
1920s. There were several iterations 
of Sobranie over the years, but 759 
was one of its most popular blends 
during its near quarter-century 
of production. 

pipe smokers 


Younger cringe 


whenever they hear about the “good 
old days" of Balkan Sobranie and 
other mixtures no longer being pro- 
duced. What is more frustrating than 





to be told about something that is de- 
licious .. but unavailable? 


“«» good pipe tobaccos 
age like fine wine.” 


Yet there are some incredible new 
blends being offered today that are 
just as good as, or better than, the old 
stuff. These blends are put together 
by people who really know their pipe 
tobacces. So brothers Matt and Jon 
Giss got the idea of challenging some 
of the top blenders today to re-create 
the old Sobranie 754. 

With sponsorship by the Seattle 
and New York pipe clubs, Matt and 


BY RICK SEWCCMBE 


Jon put together the first “throw- 
down" at the Chicago Pipe Show on 
May 14, 2011. The event was held 
in the smoke-filled circus-sized tent 
that is set up at the Chicage show, 
cotiplete with dozens of tables and 
hundreds of chairs. The event was 
packed with an extremely attentive 
audience of pipe enthusiasts. 

Three blenders rose to the occa- 
sion: Altadis, McClelland and Hearth 
& Home. They were sent a sample 
af the original Balkan Sobranie 754, 
which bad been procured on eBay 
from noted collector Fred Hanna. 
Fred estimated that the blend was 
from the late 1980s. 

Now, this was problematic because 
good pipe tobaccos age like fine wine, 
and even if the original Balkan Sc- 
branie blenders re-created their own 
blend, the 1980s version would argu- 
ably smoke better than any blend they 
made today—for oo reason other than 
the fact that aged tobacco tastes better 
than freshly blended tobaces. 

[t might sound as if | am offer- 
ing a controversial opinion, but the 
marketplace confirms this point: Old 
tins of aged tobacco sell on eBay and 
at pipe shows for much mere mon- 
ey than any Freshly created tobacco 
blends. 

Nonetheless, Mike and Mary Mc- 
Neil of MeClelland, Carl MecAllis- 
ter of Altadis and Russ Quellette of 
Hearth & Home were willing te give 
it their best shot. 


The judges had a month 
to make their decisions. 


Here is how they approached it: 
the MeNeile examined the baseline 
sample by pulling the tobacco apart, 
strand by strand, and studying if 
under a giant magnifying glass, and 
then they burned a little, ane strand 
ata time, fo try to determine the pre- 
cise component tobaccos by the way 
they looked and amelled. Qullette 
smoked 759 many times and studied Tom Joe Harb 
its components through painstaking 
research. Paul Creasy of Altadis filled 
in during the throwdown for SfeAl- 
lister, wha was unable to attend the 
Chicago show, and explained that 
McAllister created several similar 
blends and then asked fellow blend- 
ers to test them, and they chose the 
one that was closest. 

There were two sets of judges to 
evaluate the blends: the official judges 
and the pipe smokers in the tent, most 
of whom had been given samples of 
the three tobaccos, which were labeled 
Blends X,Y and #4. We discovered at 
the event that Blend KX was Hearth & 
Home, Blend ¥ was Altadis and Blend 
* was McClelland’s. 

The official judges were Joe Harb, 
whe oo-weites the “Trial by Fire” to- 


Paul Creasy 





bacco review column for this maga- 
gine; Neill Archer Raan, who writes 
and edits www.apessionfor pipes. cont; 
and yours truly, 

After weeks of testing the old 
Black Sobranie 759 and comparing 
it with the submitted throwdown 
blends, the judges selected Blend X 
Wing an apgregate scoring systerrs. 
Por the “People's Choice” award, 150 
samples of each blend were given to 
pipe show attendees along with a bal- 
lot a0 that each attendee could vote 
for his or her favorite. They selected 
Blend 2. 

loe teld us that he liked to load a 
bowl at night and then smoke it the 
next day as a way to really taste the 
tobacco. This reminded te of a story 
Jess Chonoewitsch teld about Poul 
Rasmussen, who would load his pipe 
at night, do a charcing light, and then 
leave it for morning. “Best smoke of 





the day” he would tell a teenage Jess 


Photos Medill dincher Roan 


the next morning as they were open- 





ing up the Sube’s pipe and tobaceo 
store in Copenhagen. 

Neill used prince-shaped pipes to 
have a consistent smoking test and 
because the bowl design helped him 
capture the flavors of the smolder- 


Rick Newcombe 


lng tobacca. 

[bought four clay pipes because | 
have always heard that the only way 
to tell the true taste of pipe tobacco 
ig to smoke it in an unsmoked clay 
pipe. I have since decided that this is 


not true. | could taste the tebaccos 
just fine, and far more enjoyably, in 
my old briags. 

Before the results were an- 
nounced, the blenders were asked 
if they imtended te mass market 
their blends, amd Russ and Mike 
said, “Yea” Paul Creasy said to the 
amused crowd that Altadis would 
market its blend only if it won. “EF 
not, what would we do—offer it as 
the ‘Laser Blend"?" 

That was funny from the podiam, 
but [ really hope that Paul reconsid- 
ers. Blend Y might nat have come 
in first place with either set of judg- 
es, but it is an absolutely fantastic 
sinoking blend. 

On the discrepancy between the 
judges and the people, so to speak, 
you can look at it in different ways. 
On the one hand, the profession- 
al judges had a month in which to 
reach their whereas 
“the people” smoked maybe one or 
two bowls of each blend. Also, the 


conelusians, 


+0 


Comments from contest judge Joe Harb: 


Our challenge as judges was to determine which one 
of the contestant blends most closely matched the aged 
sample of the original Balkan Sobranie 759. We were 
asked to pauge the blends for look, smoking qualities, 
aroma and taste, with the maximum available number 
of points of D0, 25, 30 and 45, respectively. Por the most 
part, the appearance and smoking qualities were the 
minor factors, and even though aroma may be mare 
frertinent because it can signal the types and quantities 
of tebaceos used, none of them outweigh the criterion 
of taste, The criterion of taste is the only one that really 
captures the essence of the blends, and it deserves ter fre 
accorded the highest points available for this event. In 
my opinion, [think the character of the Oriental tobac- 
cos in this blend, and how the other components in the 
blend are melded to that character, are key to why this 
blend has been held in such high regard. 

For the evaluation, | chose four Dunhill Shell pipes im 
the 120 shape made in 1960.1 reamed and cdeaned each 
pipe and let them ait overnight I assigned each blend 
to one pipe selected randomly and loaded each pipe 
with the appropriate blend and let it sit overnight so the 
tobaces could season the bowl. | dumped the tobacco 
back into its reapective pouch and then loaded each pipe 
with the assigned blend. | sampled the Balkan Sobrante 
first and then each blend at five points in the smoking 
cycle, starting after the charring light and progressing 


to relatively similar points down the bowl to the end. [ 
did three cycles of tasting, the first starting with sample 
KX and ending with 2. the second starting with 2 and 
ending with X, and the third selecting each sample at 
fandom. The factors [ felt pertinent to focus on may be 
insignificant to others, and the factors [ didn’t focus on 
may be of great significance to others. Such is the nature 
of subjective evaluation. 

Like the Balkan Sobranie 759, the contestant blends 
featured a delicate pungency and a piquant spiciness that 
developed at the charring light. The spiciness stimulated 
the palate as a growing wave of sensation, particularly 
when expelled through the nose. Latakia, although pres- 
ent below the spice, was only a complement to the 
Orlentals, and there was an underlying sweetness that 
alio complemented the character of the Oriental tobac- 
cos. Toward the end of the bowl, the apiciness increased 
in intensity for a strong finish. All four blends burned 
smoothly and evenly to a soft, gray, dry ash. 

Three judges represent a very amall segment of the 
pipe community for evaluating the results the contes- 
tants accomplished. The People’s Choice voting was a 
mare significant judging process, and a large number of 
people did vote for the blend they thought was the clos- 
est to Balkan Sobranie as they remembered it. That gave 
ah even greater meaning to the validation of the accom- 
plishments made by the blender-comtestants. 


judges were given samples of the 
aged original Balkan Sobranie 75% to 
compare, whereas most of the mem- 
bers of the audience did mot have 
that advantage. [nm the collective as- 
atgsment of the judges, using side- 
by-side comparison, Russ Ouellette’s 
blend was the clear winner. 

One point that troubled me as a 
judge, however, was that | was being 
asked te evaluate tobacco mixtures 
made by master blenders Carl McAl- 
lister, Russ Ouellette and Mike and 
Mary McNeil. How was | qualified 
to judge them—people who have 
forgotten more about blending pipe 
tobacco than | will ewer learn? 

William F. Buckley once famously 
sald, “I'd rather entrust the govern- 
ment of the United States ta the 
first 400 people listed in the Boston 
telephone directory than to the fac- 
ulty of Harvard University.” In othes 
words, trust the people and not the 
experts. By that logic, Blend 2 of 


Matt Guss 





But of course, there was no ob- 
jectively right or wrong answer to 
the question of which blend mest 
closely approximated Balkan So- 
branie 759. There was one point, 


Russ Ouellette 


unanimous: We pipe amokers have 
three awesome new blends to choose 
thanks to the 
and extremely competent efforts of 
Hearth & Home, McClelland and 


fron, couraged 


McClelland was the winner. 


Comments from contest judge Neill Archer Roan: 


While lam an experienced pipe smoker, | at notan expe- 
fenced tobacco reviewer. There is a difference between 
experiencing a tvbacco and reporting on that experience 
ao that itis meaningful to a reader. Reviewing aloo requires 
considering variables that I might otherwise ignore, like 
what I might have eaten before amoking, what I might be 
drinking, time of day and overall freshness of my palate. 

The Balkan Sobrante Throwdown was an exercise 
in comparing and contrasting three contestant blends 
with an original baseline sample of 759. [ develaped my 
approach te judging with a very specific goal: to eliminate 
as many variables that might affect my perception. as paxs- 
sible. Te that end I chose to smake all the tobacons in the 
same shaped pipe—the Prince of Wales—where each of 
the pipes had the same chamber geometry, | gave all four 
pipes an alcohol cleaning prior to beginning the process 
to eliminate any possibility of ghosts impacting my first 
impressions of the blends. 

I decided to keep a detailed journal of the process. I 
wrote down my impressions and observations, mo matter 
how silly they might have seemed at the time. | found my 
journaling very valuable as the process continued. Writing 
served to bring both my palate and my impressions into 
focus and helped me develop a vocabulary where IT could 
make sense of my experiences comparing the four blends. 

Over the 25 weeks, I smoked the tebaccos for abut 
two hours every evening. During the first week, | smoked 


however, on which the verdict was 


Altadis. ['b< | 


759 firat, then amioked the contestant blend for the first 
hour. For the second hoor, | alternated between the 


baseline sample and the contestant blend. Because | was 


concerned about palate fatigue, [ ate a water cracker 
and drank water every LO minutes or so. To determine 
whether or not this palate-refreshiment regimen was effec- 
tive, one evening [ refrained from using it. [ found that the 
tastes of the tobaceos began to become indistinguishable 
from one another, so | recommenced using the water and 
cracker routine. 

In response to 2 suggestion by Joe Harb, I switched 
smoking order during the second week of my judging pro- 
cess. | found thatamoking order impacted my perceptions. 
Whereas during the first week I attenuated my palate first 
to 759, then compared it to the contestant blend, in the 
second week | tuned inte the contestant blend first, then 
compared it to 759. The smoking-order switch tended to 
emphasize the differences between the contestant blend 
and the sample, whereas the 759-first order highlighted 
the similarities. Both sequences helped my scoring. 

The significant challenge was ignoring the impulse 
to select an overall favorite among the four. Our judg- 
ing mission was to identify the contestant blend that 
was closest to the baseline, not to choose an overall 
favorite. My highest concern was to be scrupulously fair 
to the contestants by bringing rigor and thoughtfulness 
to the process. 





Acme pipes. 

A pipemaker for more than 40 years, Anthony Harris makes pipes from both briar 
and Osage orange. While Harris believes that engineering a pipe is fairly straight- 
forward, he finds carving pipes exciting, especially as he creates shapes to suit each 
block's grain, and he uses materials to serve as godets to add color. 

The material that Harris uses for the godet is not a structural part of the pipe, 
nor does it ever interact with smoke or moisture. The gedet’s interior ia corm posed 
of Delrin, which keeps the amoke and moisture from the godet, and the smoke's 
favor is never adulterated. As a result, the geet material is limited only by imagi- 
nation and aesthetics. Because the pipe's stem touches only Delrin, the stem can be 
removed even when the pipe is hot without risk of breaking the shank. 

To order a pipe, tamper or magnetic pipe stand, contact Harris at 913.648 2027, 
email: aatthony@acmepipes.com, website: wan demepipes com. 





Kesling briar pipes 

Every Kesling pipe is handmade from the finest-quality briar and 
component materials. Donald Kesling works on one pipe at a time and 
specializes in unique, custom-made pipes. Kesling's most important goal 
is complete customer satisfaction, and he constantly looks for customer 
feedback through daily photes and video to create the perfect pipe for Lagonda pipe tobacco 





-#ach customer. The latest in the G.L. Pease Old 

To commission a Kesling pipe, contact Donald at Kesling Briar London Series, Lagonda presenta a 
Pipes at 865 Killearn Blyd., Winter Haven, FL 33880; email: pipes luxuries smoking experience with 
keslinghnlarpipes.com;, website: www Leslingbriarpipes.com. a blend of Cyprus Latakia, ripe red 


Vitginias and fine Oriental leaf, with 
a small amount of bright Virginia 
added to present a subtle sweetness to 
the blend. 

The tebaccos are pressed and aged 
in cakes to integrate the favors and 
partially ferment the tobaccos. The 
cakes are then sliced and tumbled into 
ribbons. Learn more about Lagonda 
and other fine GL. Pease tobaceos and 
where they are sold by visiting whew. 


wipease com. 





History of the Calabash Pipe ScAvier's 
It's been more than five years since Gary B. Schrier released his History of the Calabash Pipe. 
Since that time, the first edition has gone out of print. This year, in time for the holiday season, 
Schrier is releasing a second edition in a new and expanded all-color format. 

The second edition includes three new chapters, one of which is a photo montage of pipes— 
gourd and briar—from three well-known collectors; there's also an expanded hallmark guide for 
a one-stop reference to dating older English calabashes. A 400-page book to fill every pipe col- 
lector’s holiday wish list, the second edition of History of the Calabash Pipe is available at 14229 
Bethel-Burley Road $6, Port Orchard, WA 98367; website: wiv briarPooks.com. 





BY MARTY PULVERS 


Il Duca di Ferrara 


With deep blasts, attractive stylings and reasonable prices, 


We have to establish at the outset 
that anything nice said about the I 
Duca pipes of Massimiliano (Max) 
Rimensi has nothing to do with, was 
hot inspired by and is not the result 
of a bribe by Max and/or his wife, 
which many people might justifiably 
think the meal served at their home 
outside Perrara, [taly, constitutes. 
That is a rumor filled with small- 
minded insinuation and innuenda, 
as is its corollary—that I was on my 
knees in their dining room, begging 
for thirds of the pasta dish. Seconds, 
yes, that is true, but after five cours- 
es, | quickly realized that [ couldn't 
realistically ingest thirds. 

So, we have to start at some other 
point (but don't worry, we'll get back 
to the food—don't we always?), such 
as at the simple fact, often over- 
looked im these articles on pipemak- 
ers: [] Duca pipes sell The rest is 
thetoric. On with the rhetoric. 

One thing that sets Max apart is 
that he has made a sandblasted olive 
wood pipe. I'm net aware of anyone 
else who has ever blasted olive wood. 
While it does look interesting with 
such an open grain, to say the least, 
[ wondered what made Max ever 
attempt to blast olive wood in the 
first place. 

“As soon as | began sandblast- 
ing, | tried with olive wood as well 


Il Duca has become a popular brand 


and the results were awkward,” he 
explains. “Being pigheaded, | carried 
on with several blocks of differing 
origin and learned how to manipu- 
late the wood so a5 te get results It 
happy with. Paramount is the way 
the grains run into the black; whitish 
for those deeper and olive-brown for 
those close to the surface. The more 
you smoke it, the more these colors 
change. [ also like simeking olive 





wood pipes; they are perfect with 
Kentucky Burley.” 

Max's workshop behind bis 
house, which, small as it is, takes up 
most of the backyard, has a compact 
sandblaster. It was surprising to see 
because some of the very best, most 
Veleran pipemakers don't feel they 
can afford a sandblaster and either 
don't sandblast (Don Carlos does 
a great job of custicating, but they 
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don't sandblast their own pipes) or 
send their pipes te others for sand- 
blasting, such as Rainer Barbi, whe 
sends his pipes to Hans “Pormec™ 
Nielsen for sandblasting, aa do many 
others in Denmark and northern 
Germany. 

Despite the compact and rela- 
tively inexpensive sandblaster, Max's 
blasts are deep and illustrate the 
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interesting character of the briar's 
grain. Whether consciously of intwi- 
tively, he understands that the U5. 
customer is often a sucker for a 
good, deep blast. 

“I miutst confess sandblasting has 
always been a fixation for me,” he 
“L still remember my 
old, tiny compressor and its moans. 
Well, Marty, if you want your busi- 


COM Mmemts. 


ness bo progress and grow, you have 
to invest, that's my point of view. CH 
course, you have to choose the right 
briar to get the best. A few years age, 
[Clandio) Caviechi came to my labo- 
ratory. He was quite curious about 
this technique, and he made his first 
attempts at doing his own sand- 
blasting. As far as the U.S. market 
ia concerned, | fully share its tastes 
concerning deep, tri-dimensional 
sandblasts, This technique is so 
beautiful and it renders the pipe 
even better after each puff" 

There are aton of superb European 
pipemakers who cannet digest that 
concept regarding “profound” blast 
and their pipes often just sit and sit. 
A flaw of many of those who take up 
pipemaking is their belief that they 
know better than their customers 
what their customers should buy, 
and despite sitting in isolation devel- 
oping their craft with little outside 
input, they refuse to listen to those 
with wider experiences. Max clear- 
ly does mot fall into that category, 
eagerly sopping up the information 
and ideas as he is able to gain access 
to them. One of Max's windows into 
what the world of pipes can be ia 
aur annual pipe fest im St. Charles, 
Ill., commonly known, of course, as 
“the Chicage show.” He ls a regular 
exhibitar. 

“Chicago is a source of inspiration 
for any pipemaker. Por instance, 
in 2010 1 admired several blowfish 
shapes from different pipemakers, 
and as soon as I was back home, 
| contacted Mimmo (Dominica 
Romeo, a vendor of top-quality briar, 
and also a proficient pipemaker in 
his own right) to establish a meet- 
ing at his sawmill [ tried to find the 
right blocks, and you will be able to 
see the results as time and my talent 
permit. Frankly speaking, lnospira- 
tion doesn't follow an exact rule; you 
may get it by looking at a particular 
cloud, a tree, but sometimes it's sim- 
ply inside the briar block. To access 
that “inspiration” I feel you muste't 
work hard at it. You must be open to 
the ‘flow,’ if | can call it that, and let 
it come to you." 

There arte only so many compo- 
nents te a pipe, and no pipemaker 
featured in eT is likely te say that 


he uses the cheapest materials, the 
aleaziest construction methods and 
ia indifferent to function aa well aa 
aesthetics. Yet there are some differ- 
ences in approach that can be attrib- 
uted to region, of perhaps personal 
predilection, and might influence a 
Prospective CUSTOMer, OF dt least Bel 
that customer to do a little thinking 
{always a challenge, for me at least). 

The large majority of Italian pipe- 
makers use acrylic as 4 stem mate- 
Like Paolo Becker, Max haa 


chosen to focus on Ebonite. There 


rial. 


are no other [talian pipemakers who 
use it, a0 far as I know. 

“When I started making pipes, 
[ used semi-prepared methacrylate 
stems, adapting their shape to that of 
the pipe.” he explains. “Shortly there- 
after, I began also using Ebonite. 
Now, l alternate, but even the acrylic 
stems are completely hand-cut. Why 
did I awitch to Ebonite? Well, sev- 
eral factors: proportion, mechanics 
and lip shape. Anytime it looks like 
a nice pipe will emerge from the 
wood, | marry it with Ebonite or 
Cumberland.” 

ll Duca pipes do the one Let poor 
tant thing a pipe toust do to main- 
tain its place im the market—sell. 
Perhaps one reason for this phenonm- 
enon is another of Max's divergences 
from what most Italian pipemakers 
do—make sensibly sized pipes. They 
are imminently manageable, even 
for those with less than an hour to 
devote to a good smoke. 

“Basically, most of my pipes are 
mid-sized; they rarely have an inne: 
bowl diameter of more than 21 mm," 
he says. “My experience, and the 
desires of my customers, has taught 
that a 19 mm inner bowl diameter 
is tight for a good, full smoke. It 
creates the proper environment for 
good combustion and even aids the 
buildup of cake. Bear in mind, our 
lifestyle has changed considerably 
in recent years. The amount of time 
available to us to enjoy a good smoke 
is diminishing, aod how often can we 
stay seated in our faverite armchair 
undisturbed for the entire duration 
of a bowlful? All im all, I believe a 
inid-sized pipe is more comfortable, 
and it's one we can easily catey with 
us on of chores. Designed with 


the proper bore, it can be refilled 
and relit as needed during the day's 
stop-and-go obligations, and it will 
always be dry; you can bet om it.” 

But size and sandblasting can only 
explain so much. There has to be 
a Vision, one that is fundamentally 
sound enough ta strike a chord with 
a number of smokers ... or should | 
say pipe buyers? Max's pipes have 
done that, which is both a blessing 
and a mild curse. 

“Last year [ produced something 
less than 200 pipes, and my ordec list 
is long and [ have many customers 
waiting ... this makes me frantic!” 

So, what ls this vision, and where 
does it come from ... and Lf we can 
delve deeply enough, where will it 
got 

*] should I've been a 
carpenter,” he says. “First in a aenall 
laboratory with my uncle and then 
| worked as a cabinetmaker in a 
factory. After that, | organized a 
small corner of imy garage into a 
work space for making pipes, both 
for friends. All this 
was engendered by the purchase of 
a Very inexpensive pipe in the early 
“Sis, which created this pipe ‘fever.’ 
After realizing how badly this pipe 
was made, [ couldn't keep myself 
from wanting to do better. After a 
brief period of experimentation, | 
sold some of what | was making and 
my name got to be known locally. 


confess, 


ine and some 





Now, despite the passage of time, | 
have the same passion I did on that 
first day.” 

As Max started making the transi- 
tion to pipemaker, his talent began 
to exert itself through the process 
of trial and error. Eventually, a style 
aesthetic emerged. 

“When started, | hanestly did nat 
have a clear idea about pipe style,” he 
explains. “I think that's something 
common with many pipemakers and 
it's due to several factors. Basically, a 
newcomer is mainly attracted by ini- 
tial design, proportions and wheth- 
er to go after freehand of classical 
shapes. Since then, | never declared, 
in my own imiod, for one style or 
another, but rather [ leave it to the 
briar to dictate the shape and to 
inspire me. I struggle constantly to 
‘read’ the ebauchon in order to help 
develop what is spinning around in 
my mind, So, what's really changed, 
more than my etyle, is my skill level 
aver the years, thanks to all the time 
I've devoted to pipemaking and the 
intelligent use of the available tools 
to help me realize what the wood 
and my braim and instincts are tell- 
ing me. lest of my teols are now 
homemade and thus they perfectly 
fit my needs. Another of the lessons 
[ve learned is how to ‘interpret’ 
beiar; geographical area, seasoning, 
quality—all these elements together 
let me immediately decide whether 


ee 


it will be a sandblasted of smooth 


pipe, and also its shape. Talking 
about shape, | find ome of the biggest 
challenges is a completely handmade 
classical shape. There is no foom for 
interpretation and the measurement 
demands do not allow room for mis- 
takes.” 

While “reading” the briar may be 
a constant struggle, Max has made 
the task easier by adopting a few 
steadfast rules when shaping a pipe 
and providing the perfect smoke. 

“First, the diameter of the stems 
hole must be proportionate to its 
length,” he explains. “It shall be per- 
fectly centered inte the bowl with a 
special cut | define as “nail.” Second, 
a pipe cleaner should glide through 
the stem and tenon without any 
obstruction, a0 | don't allow any 
kind of ‘steps’ in that airway. 
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“Third, I don't allow any space, 
or air pockets of charbers, between 
the tenon and the bowl. Last but 
not least, the hole of the lip must be 
V-shaped. These are the main issues 
needed to provide a perfect smoking 
experience for both intense and calin 
smokers. Tobacco burns completely 
and there will be mo moisture in the 
bowl. Eventually, the V-shaped lip 
will give the smoker a wholly satia- 
factory pulf.” 

One major factor that affects the 
pipes smoking quality is the briat 
itself. Max produces a higher per- 
centage of “virgin” briar than mest 
pipemakers. 

“A natural virgin pipe could easily 
turh out to be a tice straight-grain 
pipe.” he says. “My production of 
natural pipes is more or less 40 per- 
cent of the grand total. This is not by 


chance, and there are two main rea- 
eons. Firat, the suitability and pleasure 
of ameke. The pipe really breathes, 
and some of my customers have now 
become habituated te this character- 
istic, Besides, they love the way these 
pipes change colors after each smoke. 
Secondly, the wide variety of pos- 
sible chromatic effects between pipes, 
inserts and stems intrigues me. Tou 
can use three different colors on the 
game pipe. | must adeoit, bonly smoke 
natural virgins.” 

Having spent time with the often 
nearly insane members of our hobby, 
many of us possess an obsession with 
the various characteristics of briar 
from the various growing regions. 
[s it really possible te typify the way 
briar functions, or even how it tastes, 
based on regional growing differ- 
ences? 

“l would like to make it clear that 
[don't want to discriminate against 
anybody ofr any particular area of 
the Mediterranean,” Max cauthously 
begins. “[t may well happen that a 
sawmill im Algeria will send bbriar 
to a nerthero ltalian factory, or the 
northern Utalian factory will buy 
wood from France. ln my experi- 
ence ote of the most challenging 
and difficult tasks of this job is to 
choose and recognize briar quality 
{possibly straight from the sawmill}, 
For me, the visual examination and 
the weight are the best indicators of 
the briar’s quality. Straight grain on 
the whole ebauchon, including the 
external aide, isan index of tap qual- 
ity. My knowledge and experience 
tell me that briar farmed too close 
to the sea is not the best, the simple 
reason being that mear the sea is 
where you can expect an overabun- 
dance of minerals. This fact, in turn, 
will create a pipe with clogged pores 
with little capacity ta abserh the 
meisture created during a smoke. 
The wood will heat up and the ensu- 
ing taste will not be all it should. 

“On the other hand, a beiar coming 
from ‘soft’ ground (recognizable by 
its weight) will have a low concentra- 
tion of minerals. Another Leopertant 
aspect is where it is seasoned and 
how it is seasoned: too much heat or 
solar exposure is mot desirable. [t's 
paramount to knew the whole stery, 


from the moment somebody picked 
the burl te the point at which the saw- 
mill sells it to you. A good pipe is like 
a baby: you must give it a lot of care 
from the moment it is born.” 

Another aspect that obsesses at 
least seme of us is the coating that 
ia used inside the tobaceo chamber. 
While Max is unwilling te share his 
bowl-coating techniques, he assures 
us that it is completely natural and 
improves the smoking quality of his 
pipes. 

“l tery every treatment of myself 
first,” he explains. “l also use a group 
of close pipe-smoking friends wha 
give me honest feedback on how 
my treatment works. J will simply 
tell you that it helps provide a good, 
aweet smoke from the very first puffs 
and does not impose any character o1 
nuance of its own. It both improves 
the smokability while helping detes 
burnouts, Another improvement of 
my method is that you may, indeed, 
change tobacco in your pipe without 
the pipe developing a bad or linger- 
ing taste from the previous smoke.” 

[ first met Max at the Chicage 
show a few Years aio when he waa 
brought to the U3. by Gabriele Dal 
Fiume. Gabriele is in the vanguard 
ofa new generation of great Italian 
pipemakers—of which Max is cer- 
tainly part. 

“I first met Gabriele at a pipe 
show, and being newcomers we 
started a good relationship,” Max 
explains. “Today we share technical 
experiences, and sometimes we meet 
simply for leisure time. We are the 
same age and thus have grown close, 
allowing us to comfortably combine 
our search for new shapes and prop- 
er proportion.” 

The day is starting to wind down 
in Ferrara, Italy, and our presence 
may be wearing thin on the ami- 
able Rimensi family. Throughout the 
day. a couple of points have become 
evident: Here was a man who is very 
content with his chosen profession. 
He has his family around him: a 
handsome, comfortable hame; his 
owt workshop, and the challenge 
of making pipes that are ever more 
appealing to the smoking public. The 
other evident point is the need te do 
a similar interview with Gabriele Dal 





Fiume, whe lives in Bologna, net 


far from Ferrara, also in the Emilia a 


Romagna region, utiversally rec- 
ognized as the food center of Italy. 
Really, a5 1 start salivating at the 
prospect, it becomes even more 
clear that it's all about the business 
of pipes. 


The publication of this story 
Weald not have been possible with- 
dut the commited assistance of 
briar brother Stefano Deliperi of 
aly prawetd- 


Sardinia. Stefana willl 





ed the mecessary troenslations front 
English to Italian and then Natian 
back to English. It was a selfless ser- 





vice. That said, there ts absolutely 
aa question that any oristakes in 
Medting of fact belong solely fa 
ine, did, further, will resull tH rity 
fo longer being afforded first-class 
passage and full credit card privi- 
leges for future P&T articles. 





Trial by FIRE 


With the prospect of a slight fall cocl- 
I 3 7 4 
ing in the alr, we have tracked down 
some familiar and newer tobaceos that 
invite contemplation of the changing 
a Ls 4. 
seasons and thoughts of a time in the 
not-too-distant future when the sum- 


mers heat will be a slightly romanti- 


elzed and cherished memory. Many of 


ws endured broiling summer heat that 


took a littl edge off the desire to pulf 


our pipes. But cooler times are upon us, 
so it's the perfect time to explore some 
enticing and savory blends that invite 
us to enjoy the somewhat comforting 
slowdown that comes with a change of 
two “thircw- 
yal 


seasons We've included 
Balkan 


fram MeCleland and Hearth & Home 


dawn” Sobran blends 


(lender Russ Qullette), a relatively new 


Solani tobacco and a few additional 
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offerings from Qullette. A brief nate 
an the H&H blends: recently, Altada 
tock over the blending and tinning of 
many Hearth & Home tebaceos, with a 
new-look tin ad increased distribution 
opportunities. Qullette said his classic 
H&H blends from Altadis will continue 
to feature the same base tobaccos he 
used in the past so there would be no 
change in taste. His HH Mar HUG! Series 
will continue to be blended and tinned 
by Cerell & Diehl and is only avail- 
able through the wivw prpesamalergers. 
The H&H 


tured here are all Marquee series. 


con website. tobaccos fea- 


Solani Aged Burley Flake 
Cage: In keeping with the theme of 
fall. & there anyihing mare appealing 
than the toasty, musky aroma of autumn 
leaves or the sweet amell of harvested 
and baled hay? These sliced fakes offer 
a virtumae visual palette. Dark brown 
aged Eentucky, bright white Burleys 
from Brazil and golden African Malawi 
Burley swirl together in perfectly cut 
slices that look like a combination of a 
pile of autumn leaves and a photograph 
of Jupiter. Like Jupiter, the taste is out of 
this world. Pectectly moist out of the tin, 
you can prepare the flakes in a oumbet 
of ways cubed, lightly rubbed out, torn 
in steips or Jett as whole flakes. [ felt the 
tobacce burned better and required bess 
relighting when lightly rubbed out than 
as larger Hakes, with no appreciable dif- 
ference in taste. 

Aged Burley Flake is another fine 


Solani offering from Rudiger ‘Will, 


imported by Manjuce loterational. 
Wil—who must have one of the best 
tobacco slicing machines on the planet— 
has created an artisan product. The qual- 

ity of the flakes is om par with other Will 
products like Reiner Long Golden Flake. 

[ could default to the uaual description 
of this Burley product as “earthy,” and 
while it does have that quality, smoking 
this tobaceo is more like burying yourself 
ina mound of hay that has been sitting 
in a field under the sun for a couple of 
weeks. There is nothing quite like the 
aweel, vegetal and light cocoa (net fron 
any aromatic addition!) taste this tobacca 
delivers. 

With the demise of Edgeworth Sliced 
and Orlik’s Dark Kentucky Flakes, the 
two artisan Burley flakes left standing 
are Solani's product and Esoterica’s 
Stonehaven (blended by JF. Germain & 
Son, ever though this incorporates some 
Virginia leaf}. Aged Burley Flake delivers 
a mellowness that borders on sweet- 
hess—hol ad sugary sweetness, but more 
the sweetness of good earth, growing 
plants and a wating of barnyard homey- 
ness. It's grassy and haylike, with loamy 
forest and mushroom overtones. This 
élegant tobacoo should appeal even to 
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those who don't generally care for Burley. 
If you plan to make it an occasbonal treat 
rather than a regular tobacee, Pd recom 
mend storing the flakes in a small Mason 
or Ball jar to preserve the moisture. It 
loses alot of subtlety if the flakes become 
dry. 


Hari: In this blend, aged Burley has. 
been toasted and specially processed fier 
sweetness, then layered to form a fake. 
The fakes were 4 bit moist in the tin 
and had a light sweet and fruity arc 
not iiually expected with Burley blends. 
After a bit of air drying, the flakes broke 
apart and rubbed out easily. The special 
process used, the aging and the tast- 
ing gives the Burley a welcome depth 
of aver with some complexity with mo 
topping, and a medium aggression on the 
palate. Aged Burley Flake burned evenly 
and slowly for a cool amoke, with the 
same flavor characters staying to the end. 


McClelland Blue Mountain 

if: One of the Balkan sobranie 754 
“Throwdown” blends, Blue Mountain 
reflects Mary and Mike WeNiel's efforts 
to dissect and match the makeup of 
that old blend. The result is a very dark, 
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slightly rustic mediue ribbon cut with a 
pungent Latakia tin aroma. Interestingly, 
the blend wtilizes only McClelland's fine 
stock of Cyprian Latakia (mo Syrkan), 
which & appropriate when matching the 
1980s 754 mixture. [ve always wondered 
if 759 ever utilized Svrian Latakia or 
whether it was always Cyprian, Priends 
aay it has been an exclusively Cyprian 
Latakia mixture since at least the 1960s. 
The moisture content of a freshly opened 
Tin is fine to slightly moist and can cer- 
tainly be dried for a couple of days. 
However, these tebacoos are rich in wils, 
so aggressive drying will seriously dimin- 
ish the Haver. 

The blend delivers avers of deeply 
roasted meal, wood smoke and rich sail 
from the Latakia and Orientals, while the 
Virginia leaf contributed a black-curramt 
jam character. The blend has undercur- 
rents of sweetness Crom the aged red and 
orange Wirginias | beliewe McClelland 
sed: just enough to support the Latakia 
and Oriental tobaccos but not enough te 
establish their own voice. The Oriental 
leaf lends a pleasing yeasty character to 
the mixture. lis hard to chase a legend- 
ary tobaces, especially when the last tina 
were produced nearly two decades ago. 
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But the MeNiek careful analysis of the 
mixture and the use of top-notch aged 
leaf certainly produced a worthy remake 
of a classic. 


Hass: Blue Mountain is another of the 
contestant blends in the Balkan Sobranie 
throwdown in Chicage and was the win- 
ning blend in the Pesple's Choice voting 
as the blend moat closely resembling 
the aged Balkan Sobranie sample. The 
compasition is mecinm-tan ribbons and 
clumps of dark brown to black tebaccos 
in roughly a MM) percent to 7i percent 
ratio. The arama in the tin is sweet 
and spicy, with the distinct character af 
Latakia. Once charred, the favor was 
lightly sweet and spicy, with a leathery 
note of rich Latekia. The Orientals slowly 
developed and built up as I progressed to 
mid-bowl Past mid-bowl, the Orientals 
faded slightly, letting the Latakia ffa- 
vor participate more in the smoke, but 
toward the bottom of the bowl, the 
Orientals had seasoned the underlying 
iehaccos for a more intense finh. Blue 
Mountain would satisfy those who rel- 
ish the Oriental blends, but it would ales 
attract those looking fora slant toward an 
English-style blend. 


H&H Marquee Black House 

trace: Blender Russ Oullette took a very 
different approach to the throwdown 
challenge. Working off the character of 
the blend rather than the exact compo- 
sition, he created a mixture that cap- 
tured the bold character of 759 while 
taking Black Howse in a very different 
direction. While the blend incorporates 
the traditional elements of Cyprian 
Latakia, Virginias and Orientals, it ales 
features Kentucky Burley and teasted 
black Cavendish—certainly tobaccos net 
found in the original taixture. Not as 
laden with Latakia as Sobranie 759, the 
mixture has a soft tin aroma that car- 
ries nearly as much Burley and Oriental 
aroma as it does Latakia. 

Sull, when stoked wp, its clearly a 
stout, full Balkan blend. Featuring out- 
standing smoke volume and easy to keep 
lit, all the tobaccos in Black Heatse con- 
tribute different flavors. The Virginias 
lend little sweetness to the mixture, 
the Oriental leaf and Burley deliver up 
toast and roasted nuts, while the black 
Cavendish adds a distinctive black pep- 
per element The result is an interesting 


WW 


American-style Balkan tixtuce with ai 
appealing favor—a tip of the cowboy hat 
to the English Bowler that was Sobrante 
75%. 


Hane: This is one of the contestant 
blends developed for the Balkan Sobrante 
throwdown held during the Chicago 
Show in May, and it was the judges’ 
choice as the blend most closely resem- 
bling the aged Balkan Sobranie sample. 
lt is ao mix of light te medciom-brown 
tobaccos in roughly a 4-50 ratio. The 
aroma bs slightly sweet and apicy, with a 
light earthiness and stookiness of Latakia. 
At the charting light, the smoke was 
lighth sweet, pungent and spicy in one 
tasting, but less spicy in another tasting. 
The character of the Latakia was under- 
neath the Orientals. As T progressed to 
mid-bowl, | enpoyed the slight bitterness 
that developed and the way the Qrievtals 
continued to dominate the blend. Black 
Howse is rich and flavorful, smokes 
amocih and dry, and leaves a nice soft 
ash. [t is a definite must-try if you like 
good Oriental blends. 


H&H Marquee Sweet & Savory 
Gace: This was not ane of those “love 
at first light” mixtures for me. Although 
the blend features an array of tobaceos, 
including Virginias, Orientals, Perique 
and dark-fired Kentucky Burley, the rel- 
atively uniform tan color and slightly 
dusty tin aroma didn't offer a lot of 
promise. My first bowl ameked easily 
enough, with good moisture content, 
hice smoke volume and a toasty, lightly 
nutty profile. Even with the dark-fired 
Burley, | found the nicotine impact to be 
minimal. 

Of course, one date ia never ercrugh 
and so a second bowl was consumed. 
I started to pick up tuances | couldn't 
assign specific favers to: it was just 
appealing. After about the fourth date 
with Sweet & Savery, | realized how oom- 
forting and easy this blend was to srcke. 
I never found much aweetness, but some- 
thing about the mixture kept calling me 
back. In the end, ['d say the appeal is 
akin to some of the old-timey drugstore 
blends, only with the complexity of taste 
and quality of tobaccos that appeal to a 
more sophisticated palate. 


Hane: Yellow and red Virginias are the 
base tobaccos for this blend, lending a 


sweet drenmta and flavor to the amake. 
Dark-fired Burley is added to give the 
blend body, and Yenidje, Basma and 
Perique are added for spice and comples- 
ity. The result is a delicately spiced savory 
blend that is different and pleasant. Nene 
of the tobaccos added to the base are ina 
high-enough proportion te mask cr sub- 
due any of the other components. Rather, 
they work together to give the blend a 
delicate depth of flavor and complexity, 
and the dark Burley provides a Lightly 
increased level of body. The Virginias are 
cut as shert, thin ribbons, so caution 
recommended to keep the temperature 
in control with a soft, smecth putting 
rhythm. 


H&H Marquee Magnum Opes. 
hace: Once ina while, a skilled blender 
will develop a blend that simply raises the 
bar. This is the case with Magnum. Opus, 
As delightful as many of Gullette’s blends 
are, this imixture is one of those real 
home runs that a2 blender can't always 
dictate. Sometimes, it just happens. Out 
of the tin, this attractive mottled mixture 
of black Latakia, medium- and light- 
colored Onientals, a samattering of 
Virginia leaf and a small dose of Perique 
is certainly mot a unique combination. 
But in the correct proportions, these 
tobaceos can yield something magical. | 
wen Leven try to diagnose the percent- 
ages of tobaccos utilized im this blend, but 
it all adds wp to delicootisness. 

The basic medium-cut ribbon is easy 
to pack and light, delivering significant 
ameke volume. Although the blender dis- 
cuss separate contributions of Orientals 
like Izmir, Yendije and such, | couldn't 
isslate any specific favor profiles A deep 
red wine character toyed with a wonder- 
fully aweet and slightly musky character 
of excellent Oriental tobaces. Yes, there 
waa that wonderful resonance of earthy 
barnyard (all the good and nothing of the 
bad) that offers the refreshing and pun- 
gent difference ofa fine Oriental tobacco. 

[thought this mixture did particularly 
well when allowed t rest 10 minutes 
or sc after the charring light. This brief 
interlude, if you have the time, allows 
the Orientals to develop more sweet- 
mess and complexity. In addition, the 
mixture develops acme lightly tart citrus 
flavors about halfway down the bexwl. 
The media ribbon cot i consistently 
good in any size pipe. | enjeyed the fresh, 


tangy aspect right from the tin, but it should age successhully fet 
several years, allowing the Latakia to soften even further and the 
Virginias to gain a bit more prominence. 


Hearth & Home combines yellow Virginia with [emir, 
Basia, Yenidje and Perique aa the base of this blend, then adda 
a moderate amount of Cyprian Latakia to create a medium to 
full English blend that has a ged level of complexity and flavor. 
The tin arorna has the smoky earthiness of Latakia with under- 
lying sweetness and a fruity mote from the Orientals, At first 
light, Slagniut Cpus was sweet and spicy, but once stoked to 
embers, the Latakia emerged as dominant in the flavor profile. | 
liked the way the Orientals came to the forefront by mid-bowl, 
giving the blend more of a Balkan charac- 
ter, Magnum Opus is a geod choice for the 
Latakia lovers as well as those who want a 
flavorful English/Balkan Mend that deesi't 
sacrifice the delicate character of the exevtic 


Orientals. A must-try blend. 


H&H Marquee Steamroller 

Hended specifically for these who 
just can't pet enough nicotine in their pipe 
tobacco, Steameoller is aptly named. 
hodgepodge of Virginia, dark Burlevs, unfla- 
vored black Cavendish, Latakia and Perique, 
this mixture, when smoked, is like getting 
hit head-on by a freight teain at full throtle. 
Described as Hearth & Homes strongest 
tobacco, whatever taste or nuance may be 
present was completely lost on me. | felt like 
[ was sampling a science mike. in which 
pure tar and nicotine was distilled inte a dish 
Iwas then required to lick. Those with atron- 
ger stomachs than me may be able to find 
flavor in this blend. Mot for the fatot of heart. 

: i Fi A, hand rv 

Steamroller & described as the atron- 
gest blend made for the Hearth & Home 
lineup. It & composed of red Virginia, two 
different types of dark Burley, unoflavored 
black Cavendish, Perique and Latakia, which 
isa Hight note tn the aroma. Tie fruits of thei 
efforts are apparent at first light, with the 
blend delivering a lot of bexdy and depth of 
flavor. The depth toned down a bit by mid- 
bowl and became smeoth but still aggressive 
on the palate. Pipe smokers looking for a 
blend with a kick will enjoy Stearroller. 
H&H Marquee Lakeland Brickle 

: De vou smeke th tobacco or eat 

it with whipped cream? This big, chunky 
hunk of crumble cake tobacco looks, feels 
and smells like a gooey, buttery, caramel 
brownie Lightly seasoned with rose water. 
A Lakeland-seyle blend isn't familiar to me, 
although it seems to reflect a atyle develaped 
in Northwest England's Lake District, of 


Lakeland. Samuel Gawith and Gawith, Hoggarth & Co. are the 
only makers | knew to have weed the moniker for tebacons, But 
the general idea is a fairly assertive Virginia blend with feral, 
apice and vanilla flavorings. 

Oullette used the concept as a springboard to develop a 
tebaces with more complexity, more manageable strength and 
Jess perfume and soapiness than is often assxciated with the 
Lakeland style. Despite being exceptionally dense and mast, 
Brickle rubs out readily and burns weil. It can be dried down a 
bit after rubbing out, but with natural Laver ings and mo hurnec- 
tants, it will dey out quickly. As Lakeland Brickle is available 
this time, HEH reeormends 


transferring to a Mason jac or zip-seal bag after opening. [ pre- 


only in vacuum-sealed bags at 


A Cigar So 
(@ferele Mit 
Belongs In 


A Box. 


Micarapuan 


Call us to locate a retailer near you. 
1-800-251-3016 





ferred keeping it relatively moist and fully 
ribbing out the chunks. It's too dense to 
slice of leave chunky. 

Brickle is 


However, the aged Virgie and dark 


unabashedly aromatic. 
Burleys—caked under pressure—delivet 
significant sweetness and spice that 
would be appealing even withaut the 
flavoring. The rose and tonguin/vanilla 
top notes lend tones of orange peel, 
caramel, maple syrup and butter, What 
[ really liked was as | puffed this blend, 
| concentrated more on the blend than 
the flavorings. Unlike some Lakeland- 
atvle blends, | found the nicotine entirely 
Although 
the toppings are natural and delicate, 


tolerable—even minimal 

| would probably restrict this Blend to 
F ’ 

neerschaums or briars dedicated to ara- 

niatic blends. 


Hake: This blend combines red Virginia 
and dark Burley that is flavored wi 
quin and scented with rose essence. 





tenn- 
It is 
then heat-treated under pressure, formed 
inte a crumble cake and presented as thin 
the 


Jonge shards of tobaces are of a varied 


slices. Once broken and rubbed out, 


omate oul The flavors came through at 
first light a3 sweet and tart. The flavor- 
ings have been added with a light teach 
ao that the underlying flaver of tobacco 
CONES through. Once stoked to embers, 
the character of the Virginias emerges and 
the dark Burley adds both depth and body 
to the blend. Lakeland Brickle smoked 


smooth and dry, without the soapiness of 


other Lakeland-type blends. By mid-bowl, 
the 
tobaceo character to complete an enjoy- 





the flavorings began to fade, leaving 


able smoking experience. 


H&H Lakeland Brickle Fortissima 

Gace: The addition of Perique and hints 
of lavender, clove and juniper berry to 
dlightly bolder Burleys result in a blend 
bit 
While the original tends to be 


with a mere than 


Brickle. 


more floral, 


aplce regular 


the spiced whiskey liqueur Drambuie or 
havelnut-based amaretto. In fact, either 
of these liqueurs would be a marvelous 
accompaniment to Fortissimo. Processed 
in the same dense crumble cake fashion 
as the original, Portissimo is a bit like 


Portissine reminded me of 


sweet and smoky. I definitely picked up 
the clave and lavender. 

Purist English mixture smokers might 
recoil from the idea of a tobacco with 
so many favorings. But a few aramatics 
come bo mind that transcend the morm, 
such as the mange-nut-lavered Ashton 
Rainy Day, Cornell & Diehl's Apricots 
& Cream or Bob's Chocolate Flake by 
Gawith, Hoggarth & Co. Beth H&H 
Lakeland blends have more than enough 
character to satisfy both aromatic and 
English blend lovers. 

Hane: This is a modification of the 
Lakeland EBrickle ta satisfy those who 
want more flavor and aroma. Perique, 
juniper, lavender and clove have been 
aided with a light touch te aveld the 
soupiness anne don't care for. Processed 
similarly to the Brickle, the blend is fruit- 
jer, sweeter and more flowery, and it has 
The 


flavors don't fade as much as with the 


a bit more flavor depth and body. 


Brickle and remain in the euoke to the 
encL | think of this blend more as a varia- 
tion rather than as a duplication of the 
Lakeland style 


ao shards of tobaces are of a varie a spiced crime brilee—creamy, lighth Lake: ye. 
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Select back issues from 1996-2011 available 


Check ws out... 
Pipes & tobaccos magazine has acquired and 
will maintain the best tobacco review site: 
Wweeitobaccoreviews. conn 


It’s still free, it’s still popular and now 
it's part of the Pipes and tobaccos 
family of online resources. 

WM pipesandtobaccosmagaezine.com 
Wi fopdccoreviews.cont 

www ptfoundations.com 





Stay updated with our free 
email newsletter, Charring 
Light. Subscribe now for 
these helpful services: 


*AOnFICATION when New content 
from Pipes and fobaccos 
magazine is available on 

ninesandtobaccosmagazine.com 


«Emails loaded with 
discounts and special Charing 
Light tobacoo information 


«Occasional Charing Light pipe 
and toDacco information that will 
be found only in the newsleiter. 


To subscribe. go to 
plpesandtobaccosmagazine.com, then 
navigate to “Our Magazine” and choose 

“email newsletter” or type this URL in 
your browser, 





Chicagoland International Pipe & Tobacciana Show 

The Chicagoland International Pipe & Tobacciana Show will be held May 5-4, 
2012, at the Fheasant Run Resort, 4051 E. Main St, 5t. Charles, IL 60174. 
Reservation telephone numbers are S(00.999.3319 or 620.554.6030), Mention 
the show and receive a special room rate. For more information, contact 
Craig Cobine at porsheigar@adlcom or visit the show's website at wii 
chicagopipeshaw cam. 


CORPS Pipe Show 

The 27th Annual CORPS (Conclave of Richmond Pipe Smokers} Pipe Smokers’ 
Celebration and Exposition will be held Friday, Oct. 7, through Sunday, Oct 
9, 2011, at the Hilton Richmond Hotel & Spa at Short Pump. For more infor- 
mation of to reserve a table, contact CORPS at P.O. Box 2463, Chesterfield, 
VA 23832; phone: Hd 2061; email: conclave@campipesmakers_arg, website: 
Witt conpesmokers arg. 


NASPC Show 

The annual North American Society of Plpe Collectors Show will be held on 
Saturday, Aug. 25, 2012, at the Ramada Hotel, 4900 Sinclair Road, Columbus, 
OH 43229. Phone the hotel at 877.609.6086 and mention the NASPC Show 
to receive a special room rate. Por show information, contact Bill Unger at 
NASPC, P.O. Box $642, Columbus, OH 43206; phone: 614.496.3751; email: 
Pill@naspe.arg. 


West Coast Pipe Show 

The third annual West Coast Pipe Show will be held Nov. 5-6, 2011, at the 
Palace Station Hotel & Casing. Smeking will be allowed in the entire show area, 
Including in the mew amoking lounge incerporated into the ballroom. There 
will also be a Friday night poker tournament hosted by the show committee. 
Por West Coast Pipe Show room rates, contact the Palace Station Hotel & 
Casino af 800.634.3101; website: wivw palacestation.com. Por table reservations 
and ether information, contact Sieve O'Neill at 954 East 800 South, Lewiston, 
UT 4320; phone: 435.258.5431; e-mail: steve@westtonstpipeshoncom, website: 
Wie westcst pipes har com. 
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Please patronize these P&T PRLME retailers—shops that have dedicated 
themselves to the service of discerning pipe smokers everywhere. ‘Se 





4nogrins.com 

HA ners CoML 

40 Court St. 
Middlebury, VT 05753 
802.382.1699 
BO0.364.5126 


Al Pascia 

www. alpascia.com 
Via Torino 61 
20123 Milano, Italy 
+39 02.8645.0597 
+3902 0645 2727 


Bisgaard Pipes 

www. bisgadand-pipes. com 
Jeppe Aakjers Vei 9 
#400 Ebeltott 

Denmark 

+45.8634. OOF 


Cigar & Tabac Ltd. 
GEIS W. 105th St. 
Overland Park, KS 66212 
97338 1.5597 


Cup "Joe's 

HV CHO oes Corl 

959 State Rte. 9 

Suite T 

Queensbury, NY 12804 
518.615.0107 
BRS.689.6876 


De La Concha 

HWW delaconchdoorn 
1390 6th Ave, & 57th St. 
New York, N¥ 10019 
212 7573167 

BRS ABO 
(BRS 244 2704) 


Fader’s (four locations) 
ww faderstobac.com 
B00-999.3233 


Store/Warchouse Location 
25 Allegheny Ave. 

Towson, MD 71204 
410.828.4555 


Annapolis Plaza 
150-F Jennifer Road 
Annapolis, MD 2140) 
BP7 289.7665 


Valley Village Shopping Center 
S173 Reisterstown Road 

Owings Mills, MD 21117 
410.363.7799 


40 West Shopping Center 
728 North Rolling Road 
Catonsville, MDD 21228 
410.744.9090 


Iwan Kies & Co. 
HAW DMMP EES. COPP 
195. Wabash 
Chicago, IL 60603 
B0062 1.1457 


Just For Him 

wen justforiin. con 
1334 East Battlefield 
Springtield, MO 65804 
417 886.8380 


Park-Lane Tobacconist 
WwW clgarsandpipes.com 
15 Park Ave. 

Clifton Park, NY 12065 
518.371.645H (6274) 


Pulvers Briar 

wie pulversbriar.com 
PO. Box 61146 

Palo Alte, CA 94306 
650.965.7403 


Quality Briar 

ww gualitybriar.com 
1303 Grafton St. 
Worcester, MA 01004 
SOS STRA 2 


Smokingpipes.com 
Wh SOK gpIpes. CORT 
2 East Hwy. 90 

Litthe River, $C 29566 
$43.281.9304 


The Briar & The Burley 
101 West Kirkwood Ave. 
Suite 100 

Bloomington, IN 47404 
812.332.3300 

B12 327.959] 


The Briary Pipe & Tobacco Shop 
wee thebriary.covt 

609 Oak Grove Road 

Homewood, AL 35209 
205.942.2001 

BP? 327.4279 
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135" ANNIVERSARY 





135 YEARS, 5th GENERATION 


The “genocesima” is the most classical and traditional 
model overall Les crigcio is best im the mists of tire 


lis shape it is certainly associated te the first clay pipes, 
as it appears in the Jeb Clere's catalogue. 
Initially the lower protuberance was most probably 
made to lay down the pipe, or maybe that bulge was 
simply the only part of the mould, used for the clay, 
which allowed grabbing the handmade pipe that just 
wert crt from the clay kiln. 
We offer this outstanding charming model cn a 
functional pedestal, which hides inside a small magnet 
in order bo sustain the pipe, like a jewel, the pipe itis 


available in five different finishes, a silver ring and a 
little disk with cur logo inside the protuberance. 

Ac object that combsinves tradition and bistery with 
the technological immovation to celebrate the 135° 
anniversary of an ltalian company world leader in pipes. 
The signature of Giancarks Savinelli completes this 
elegant pipe. 

“My duty is to take care of and hand down the 
excellence, the elegance and the passion of our Made im 


Italy” 


Gianiconle Satelit 


Savinelli Pipes Inc. 
P.O. Box 526 - 1002 Morrisville Pkwy - Morrisville, NC 27560 
Savinelliusa.com 


The BIGGEST 
ad the BesT!! 





